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45 EAST 53rp STREET 
NEW YORK 


UPHOLSTERY AND DRAPERY FABRICS 


JOHNSON & FAULKNER 


INCORPORATE 


CHICAGO BOSTON 
29 East Madison Street 420 Boylston Street 


PHILADELPHIA SAN FRANCISCO 
1600 Walnut Street 442 Post Street 


LOS ANGELES PARIS 
816 S. Figueroa Street 8 Ruc Ambroise Thomas 


Established 1825 
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ANTIQUES & REPRODUCTIONS 
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Percale. .Voile..Wallpaper 
inMATCHING Patterns 


A charming new THORP “exclu- 
sive” reproduces the same designs on 
all three textures ... a 50 inch glazed 
percale, a sheer voile, and the Katzen- 
bach & Warren wallpaper. Available 


A 


» in two matched patterns. 


i J. H. Thorp & Co., Inc. 


Established 1819 


UPHOLSTERY AND DRAPERY FABRICS 
TRIMMINGS ® UPHOLSTERY LEATHERS 


250 Park Avenue at 47th Street 
New York 


Boston « Philadelphia+Chicago+Los Angeles 





ANGELO ROMANO, Lp. 


Announce the Removal of their 
Showrooms March 15, 1939 from 
160 East 56th Street to more spa- 
cious quarters at 


934 EAST 59TH STREET 
NEW YORK 


ANGELO ROMANO, Ltp. 


ANTIQUES AND REPRODUCTIONS OF THE 
ENGLISH REGENCY AND FRENCH PERIODS 


234 East 59th Street, New York 
Wi 2-3163 


ANGELO N. ROMANO EDWARD PASHAYAN 


President Vice-President 


Lloyd & Coughlin, Inc. L. P. Chidester, 
668 No. Rush Street, 806 So. Figueroa, 
Chicago, Ill. Los Angeles, Calif. 
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modern classic 





‘TABE 


a wallpaper modern in feeling, yet classic in the simplicity of the design. 
This paper is especially suitable with Colonial and early nineteenth 
century furniture and decorative schemes e Strahan wallpapers have 
been the choice of discriminating decorators and home owners for more 
than half a century. They know there is only one quality of Strahan 
papers—the finest that can be made. 


THOMAS STRAHAN COMPANY 


CHELSEA, MASSACHUSETTS 
MAKERS OF FINE WALLPAPERS SINCE 1886 


117 FIFTH AVENUE, NEW YORK 
showrooms 
6 NORTH MICHIGAN AVE., CHICAGO 
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CHARAK 
MODERN 


Nationally acclaimed the most modern of high quality stock fur- 





niture...Designed by Tommi Parzinger...for those who require 
the smartest and most unusual collection to be seen today. 


Five display rooms in our New York showrooms 
are furnished with this beautiful modern group. 


EXCLUSIVELY SHOWN IN THE MODERN HOUSE OF * EXCLUSIVELY SELECTED FOR THE GREAT GOLDEN 
P.E.D.A.C., ROCKEFELLER CENTER. RADIO CITY GATE INTERNATIONAL EXPOSITION, SAN FRANCISCO 


Ee ee ee ee 


444 MADISON AVENUE, NEW YORK 


CHARLES B. GELLER Cc. W. STOCKWELL CO.,LTD. 
155 E. Superior Street, CHICAGO, ILL. 3262 Wilshire Blvd. LOS ANGELES, CAL. 


FACTORY AND SHOWROOM: 38 WAREHAM STREET, BOSTON, MASS. 
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LIBBEY-OWENS-FORD POLISHED PLATE GLASS 





A Virginia Conner Room in the 
Grosfeld House, New York City. 


A COMES INTO ITS OWN 


© In this charming dining room, glass comes into its own. It 
dominates design and lends alluring luster to the scene. 


The feeling of greater spaciousness provided by the large 
mirror is amplified by the intriguing photomural which magi- 
cally provides a view of stirring beauty. The highly polished 
plate glass atop table and buffet and the glass shelves of the 
china cabinet complement a symphony created by this fascinat- 


ing material. 


Effects like these are best obtained with L:-O-F Quality 
Polished Plate Glass. It is notable for exceptional brilliance and 
freedom from imperfections. Available in clear and golden plate, 
three shades of blue, a peach and a green. Your local L-O-F dis- 
tributor will gladly cooperate with you in any problem of design 
or application. Libbey-Owens: Ford Glass Company, Toledo, Ohio. 








Half Oval Carlton House Desk in Old Mahogany 


English Antiques ! 


AND 


Hand Made Reproductions 


WHOLESALE EXCLUSIVELY 


WoOoD AND HOGAN: INC 


383 Madison Avenue, New York 


155 East Superior Street, Chicago WwW 393 Boylston Street, Boston 


Arthur Brett & Sons, Ltd. Frederick Tibbenham, Ltd. 
England England 


77 Va wee 
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FOR LESS IMPORTANT OCCASIONS 


Here are but two examples from our extensive new line cf 


fine Chintzes at quite convenient prices. The same LEE quality 
ind high standards you have always known—except that 
simplification of the design permits interesting savings. Your 
inquiries are invited. 

Patlern Numbers 4985G and 4958G 


ARTHUR:-H-LEE&SONS Es 
Makers of Fine Period Fabrics 
383 MADISON AVENUE NEW YORK 


Boston « Philadelphia * Chicago s Los Angeles 
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The following advertisers’ merchandise meets the highest standards 





ACCESSORIES BOOK BINDINGS 
GUIDOTTI, JOHN, INC. EGGELING BINDERY 
19 West 26th Street, New York ..... 7 ; 55 Eust 11th Street, New York siipiaukasehdasamionse: . a 
HALL, CHARLES, INC. : _— 2 
3 East 40th Street, New York; CORNICES and DRAPERY FIXTURES 
155 East Superior Street, Chicago ..... FRIEDMAN BROS., DECORATIVE ARTS, INC. 
HUSZAGH, LYMAN 305 East 47th Street, New York ....... a 
57 E. 56th Street, New York HARRIS INTERIOR ARTS 
ROSENTHAL, RENA, INC. 218 East 49th Street, New York; 
185 Madison Avenue, New York ......... Merchandise Mart, Chicago 
SKINNER, S. P. & CO., INC. 1¥ 1 
200 Fifth Avenue, New York EXHIBITS 
WARD & ROME P.E.D.A.C, 
63 East 57th Street, New York ok Ls Sa (Permanent Exhibition of Decorative Arts and 
Crafts), 30 Rockefeller Plaza, New York 68, 09 


a 


ANTIQUES 


ASHLEY-KENT, LTD. 
165 East 54th Street, New York 


FABRICS 


CARTER, EF. C. & SON 
19 East 53rd Street, New York; 
CARFAX 1801 Heyworth Building, Chicago 


625. Madison. Avenue, New York 
oe Seen i ore JOHNSON & FAULKNER, INC. 


ALLEN, LOUIS, INC. 45 East 53rd Street, New York; 

521 Madison Avenue, New York . 29 East Madison Street, Chicago Second Cover 
ANGELO ROMANO, LTD. LEE, ARTHUR H., & SONS, INC. 

234 East 59th Street, New York; 383 Madison Avenue, New York; 

660 No. Rush Street, Chicago ‘“ 29 East Madison Street, Chicago 


BODART, JACQUES, INC. LEHMAN-CONNOR, H. B., CO., INC. 
385 Madison Avenue, New York; 509 Madison Avenue, New York; 
816 So. Figueroa Street, Los Angeles . 1514 Heyworth Building, Chicago 

CASSARD ROMANO CO., INC., SCALAMANDRE SILKS, INC. 
oe — 63rd Street, Neu ; 598 Madison Avenue, New York . 
>. as S ve or Stree 

shapely easlbvccteiaing SCHUMACHER, F. & CO. 

COLCHESTER GALLERIES, . 60 West Wth Street. New York: 
> West Olst Street, Neu Merchandise Mart, Chicago 

GARRATT, EDWARD, INC. SCHWARTZ, HAROLD, M 
160 East 56th Street, New York 3 789 Madison Avenue, New York 

GUIDOTTI, JOHN, INC. SEELEY, E. A. CO 
19 West 26th Street, New York ; 29 East Madison Street, Chicago; 

HODGES, TREVOR E., LTD. SOP Madicos Avenue, New Tarn 
204 East 47th Street, New York; STROHEIM & ROMANN 
816 So. Figueroa Street, Los Angeles 5) Eust 53rd Street, New York; 

HUSZAGH. LYMAN 1508 Heyworth Building, Chicago . 

57 E. 56th Street, New York : PHIBAUT, RICHARD E., INC. 
" 24 West Wth Street, New York; 

NEEDHAM'S ANTIQUES, INC. 1002 Heyworth Building, Chicago .... Thitd Cover 
143 East 57th Street, New York 

. PHOKP, J. H. & CO., INC, 
OLD VERSAILLES, INC. SUG Mack dcuaus, Mia tiok 
East 53rd Street, New York 1810 Heyworth Building, Chicago 

WOOD & HOGAN, INC. 

385 Mudison Avenue, New York; FIREPLACE EQUIPMENT 
155 East Superior Street, Chicag * JACKSON, EDWIN, INC. 


79> Eas Orh eet, Neu ork 

BEDDING, CUSTOM TAILORED splenic ng 
JACKSON, WM. H., COMPANY 

BECKLEY, CHARLES H., IN¢ ae ei, Giccor Moa Fach 


305 East ATth Stre Vew York #e 
b East 47th Street, New Yor ORIGINAL STUDIO IRON WORKS 


HALL, FRANK A. & SONS 204 Green Street, New York 
25 West 45th Street, New York SKINNER. S. P.. CO.. INC 
HEIN & KOPINS, INC. 200 Fifth Avenue, New York 
417 East ATth Street, New York 
HUSZAGH, LYMAN FLOOR COVERINGS 
57 East 56th Street, New York JERREHIAN BROTHERS 
WELLS & CO., INC. 3731 Walnut Street, Philadelphia, 
38% Madison Avenue, New York; JONES, L. & CO., INC 
820 North Franklin Street, Chicago 244 Madison Avenue, New York 
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KITTINGER COMPANY 


MANGES, SIMON & SON 
14 East 32nd Street, New York 
VOHAWK CARPET MILLS 
205 Fifth Avenue, New York; 
Werchandise Mart, Chicago 


PERSIAN RUG MANUFACTORY 
136 East 57th Street, New York 
SCHUMACHER, F. & CO. 
OO Hest With Street, New York; 
Me indise Mart, Chicago 
SMITH, ALEXANDER & SONS CARPET ¢ 
295 h Avenue eu ork: 


Ver indise Mart, Ch go 


FURNITURE 
ALBANO CO INC THE 
109 F t Moth Street, New Yort 
ALLEN, LOUDS, ING 
x21 Madison Avenue, New Yo 
ANGELO ROMANO, LTD. 
234 East 59th Street 
660 No. Rush Street, Chicago 


BODART, JACQUES, INE 
185 Madison Avenue, Neu 
816 So. Figuere Street. Lo 


BRE NOVAN, ING 
Vadison Avenue, New York; 





SL Me 6 S ‘ Le Ingele Baw 
CARPAN 
625 Mad n Avenu New York 


CASSARD ROMANO CO ING 
WT East 63rd Str Veu 
155 # Sut r Street, Chicago 

CHARAK FURNITURE COMPANY 
144 Madison A we, New York; 
8 Wareham Str Boston 


COLOMBO, LEOPOLD & BRO 
vet, Neu 


rl 


ork 


258 East With St York 
COURTADE, JOS. N. & SONS, ING 
S14 HW. 20th Street, New York 


DECORATORS FURNITURE LOBBY, ING 


Wadison Avenue, Veu 
DEUTSCH-EMMETT, ING 
DUNBAR FURN. MEG. CO 

Madison nue, New York 

1638 Merchandise Mart. Chi 
FOREIGN FURNITURE FACTO 


t Olst Street ) 





FURNITURE SPECIALTIES CORP. 
18 East Olst Stre New York 


GARKATT. EDWARD 
100 East 56th Street, New York 


GRAND RAPIDS BOOKCASE & CHAIR CO 


Rapid Vv 
GUIDOTTI, JOHN, ING 
19 West 26th Street, New 
HAMPSHIRE UPHOLSTERERS, INE 
lo nd Street, Ne wl 


HERRMANN, H.. FURNITURE CO 
marth t 30th Street. Ne } 

HODGES. TREVOR I LTp 
204 East 47th St Venu rks 
816 So. Figue Street, Los Ange 

HUSZAGH, LYMAN 
7 A eet 


vorh Ser 


10 


84 385 Madison Aven 
1893 Elmwood Ave 


MANOR HOUSE, THE 


22, 23 383 Madison Aven 
823 So. Wabash At 

74 MASON-ART, INC, 
5 West 2st Stree 


MEYER, GUNTHER, 


ue, New York; 
nue, Buffalo, New York .... 15 
ue, New York: 


enue, Chicago 


t, New } 


ork 


MARTINI, INC, 


5 510 East 73rd Street, New York; 
Oo Fort Pitt Hotel, Pittshurgh, Pa. 
MILLER, HERMAN FURNITURE CO. 
18 Zeeland, Mich. ‘ 
NAHON CO., THE 
135 East 56th Street, New York 
OLD COLONY FURNITURE CO. 
03 385 Madison Avenue, New York; 
195-527 Albany St., Boston 
o1 OTIS PRODUCTS, INC. 
110 East 32nd Street, New York 
SCHMIEG & KOTZIAN, INC. 
521 East 72nd Street, New York 
SEMINOLE FURNITURE SHOPS, INC. 
1th Fourth Avenue, New York 
SHAW FURNITURE CO. 
383 Madison Avenue, New York; 
50 Second Street, Cambridge, Mass. 
k SURREY HOUSI 
385 Madison Avenue. New York 
9 FOMLINSON OF HIGH POINT 
385 Madison Avenue, New York 
WARNER, JOSEPH FURNITURE CORP. 
N 2 Park Avenue ew York d 
WESTMINSTER HOUSE 
385 Madison Avenue, New York 
7 WOOD & HOGAN, INC. 
385 Madison Avenue, New York; 
155 Eust Superior Street, Chicago 
86 
, WYCOMBE, MEYER, INC. 
. 216 East 45th Street, New York 
— ZANGERLE & PETERSON, THE, CO 
2164 Clybourn Avenue, Chicago, Ul. 


FURNITURE, GARDEN 


FICKS REED CO 





385 Madison Avenue Vew York; 
123 Findlay Street, Cincinnati, Ohio 
dD FLORENTINE CRAFTSMEN, INC. 
5 OF frenue Vew York 
v GRAND CENTRAL WICKER SHOP, ING 
217 E. Wand Street. New York 
06 JACKSON, WM. H. COMPANY 
82 East S7th Street, New York 
73 MOLLA, INC 
110-416 Fast 32nd Sireet. New York 
ORIGINAL STUDIO TRON WORKS 
204 Greer reet, New York 
FURNITURE, MODERN 
CHARAK FURNITURE CO. 
144 Madison Aveue, New York; 
18 Wareham Street, Boston, M 
“" DUNBAR FURN. MFG. CO 
385 Madison Avenue, New York; 
1638 Merchandise Mart, Chicago 
"KITTINGER COMPANY 
385 Madison Avenue, New York; 
91 1898 Elmwood Avenue, Buffalo, N.Y 
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cassard romano CO.,Inc. 


307 EAST 63rd STREET, NEW YORK CITY 
PARIS CHICAGO SAN FRANCISCO 


VAKERS OF FINE FRENCH AND ENGLISH 
REPRODUCTIONS 
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OTIS PRODUCTS, INC. 
10 East 32nd Street, New York — ; 70 
ROSENTHAL, RENA, ING 


485 Madison Avenue, New York ut 
SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, New York os 28 
FURNITURE, OFFICE 
MACEY-FOWLER, INC, 

$85 Madison Avenue, New York ‘ 78 
SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, New York .... — 28 


FURNITURE, REED and WICKER 
FICKS REED CO. 
385 Madison Avenue, New York; 


424 Findlay Street, Cincinnati, Ohio 92 
GRAND CENTRAL WICKER SHOP, INC, 

217 E. 42nd Street, New York 87 
SONS CUNNINGHAM KEED and RATT “AN co 

185 Madison Avenue, New York 80 


GLASS, DECORATIVE-STRUCTURAL 
LIBBEY-OWENS-FORD GLASS COMPANY 


Nicholas Building, Toledo, Ohio .... ville 6 
PITTSBURGH-CORNING CORP. 
2116 Grant Bidg., Pittsburgh, Pa. 25 


LACE CURTAIN MATERIALS 
CARTER, E. C. & SON 
49 East 53rd Street, Vew York; 
1801 Heyworth Building, Chicago 87 


LAMPS and LAMP SHADES 


CREST CO., THE 
383 Madison Avenue, New York; 


Merchandise Mart, Chicago . sacstees , 88 
GARRATT, EDWARD, INC. 
160 E. S6th Street, New York . 73 


HANSON, PAUL CO., INC, 

15 East 26th Street, New York; 

Merchandise Mart, Chicago e l4 
LIGHTOLIER CO. 

ll East 36th Street, New York; 


Merchandise Mart, Chicago coccccccsceeceseeeereeeeee 85 
SKINNER, S. P. CO., INC, 

200 Fijth Ave., New York ' — ~~ & 
WARD & ROME 

63 East S7th Street, New York .... ; 75 


LEATHER, DECORATIVE 
LEHMAN-CONNOR, H. B., CO., INC. 
509 Madison Avenue, New York; 
1514 Heyworth Building, Chicago . 79 
PHORP, J. H. & CO., INC. 
230 Park Avenue, New York; 
1810 Heyworth Building, Chicago ? 


LIGHTING 


GENERAL ELECTRIC CO, 
Nela Park, Cleveland iia 67 


LIGHTOLIER CO 
ast 36th Street, New York; 


Merchandise Mart, Chicago — 
LINENS 
LERON 

745 Fifth Avenue, New York ipa 19 


MOSSE LINENS 
659 Fifth Avenue, New York; 
478 Post Street, San Francisco asnctneneceecsna aa 


MANTELS 
JACKSON, EDWIN, INC. 


175 East 60th Street, New York .cccccscseeseseeeee 93 
JACKSON, WM. H. COMPANY 

$2 East S7th Street, New York .....cccsccsoscrcssscres 21 
MIRRORS 
FRIEDMAN BROS. DECORATIVE ARTS, INC 

305 East 47th Street, New York cecccccsccccssecseeeeee 90 


HALL, CHARLES, INC. 

$ East 40th Street, New York; 

155 East Superior Street, Chicago 
HARRIS INTERIOR ARTS 

218 East 49th Street, New York cece 79 
ORIENTAL RUGS 
JERKREHIAN BROTHERS 

3731 Walnut Street, Philadelphia, Pa. 0.0... 83 
JONES, L. & CO., INC, 





244 Madison Avenue, New York coccccccccccccccceees 496 
PAINTS 
MURALO CO., INC., THE 

570 Richmond Terrace, Staten Island, N. Y. .... 82 
PANELLED ROOMS 
ALLEN, LOUIS, INC. 

521 Madison Avenue, New York cass 9 
PIANOS 
NATIONAL PIANO CORP. 

1200 Broadway, New York ...cccccccccssssrsorscscscerseees.. OO 
PLASTER PRODUCTS 
TILDEN, PAUL SNOW, INC. 

206 East 33rd Street, New York cccccccccccsssessseeeevee 17 
QUILTING and NEEDLEWORK 
STEINER STUDIOS 

169 East Olst Street, New York crccccccccsecesseeeseres %6 
TRIMMINGS 
LEE, ARTHUR H., & SONS, INC. 

183 Madison Avenue, New York; 

29 Eust Madison Street, Chicago ccccccceuunune 8 
SCALAMANDRE SILKS, INC. 

598 Madison Avenue, New York cicccccccceeenen U1 
THORP, J. H. & CO., INC. 

250 Park Avenue, New York; 

1810 Heyworth Building, Chicago ...c.cscsseeveoere 2 
UPHOLSTERERS 
FURNITURE SPECIALTIES CORP., THE 

318 East 61st Street, New York ccccceceseeeeeeereee 66 
HAMPSHIRE UPHOLSTERERS, INC. 

126 West 22nd Street, New York ccccccccccceossoee 78 
STEINER STUDIOS 

169 Ease Olst Street, New York cccccccccscsssessssesserees %6 


WALL COVERINGS 
BECKER, SMITH & PAGE, INC. 
Philadelphia, Pa. ....cses0 patessissnavetcossanass 76 
GUERTLER, RUDOLPH, STUDIO 
305 E. 63rd Street, New York 
STRAHAN, THOMAS, COMPANY 
417 Fifth Avenue, New York; 
6 North Michigan Boulevard, Chicago cccccoun 4 
THIBAUT, RICHARD E., INC. 
24 West Wth Street, New York; 
74 Franklin Street, Boston 
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Chines 2 to its Selvage Tips! 
To satisfy the predilection for episodic, oriental motifs in 18th 
Century schemes, witness this gaily colored fabric—50" wide... 
It typifies a British capacity to capture the whimsical charm of 
old Chinese documents in thoroughly practical, 
yet ever delightful hand-blocked linens 
... Ask for No. 38250. 





STROHEIM & ROMANN 
LUppholbst. zy ANC Dvcoculive Abetcs 
IS Cast S320 Stzeet 
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AMERICANA 


Cut crystal font with antique brass and marble base. 


Red, blue or gold Empire figured damask shade, with satin and gold 
soutache trim. Height 25". 


PAUL HANSON CO. 


LAMPS 
ANTIQUES AND REPRODUCTIONS 


15 East 26th Street, New York 1526 Merchandise Mart, Chicago 
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Never 
a 


“Dull Moment 


in the Kittinger Exhibits . 

where copies of rare Master- 
pieces are constantly being 
added, all reflecting the skill of 
experts in every handcrafted 
detail of design, construction 
and finish. Come in and see 
our New Room Settings too! 


ILLUSTRATED 


Kittinger Catalog, nox 


KITTINGER of BUFFALO 
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Exhibits 


NEW YORK 385 Madison Avenue 
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KIT/TINGER 


Aniline 
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CHICAGO .. . . Merchandise Mart 
BUFFALO .. . . . At the Factory 
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From One of the Most Famous Glag 


Carved Glass a, 


lamps 24 inches high 


CHARLES HALL, we, tv 


RICHARD NORTON 
3 East 40th Street, New York 155 E. Superior St., Chicago 
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Not just nb 
wouldn’t be news, 
f are universal 4 


... exactly 


to the Point i er : a true medium in 
bringing harm x 
blended with Modern 


chwartz has brought 
and they are now avail- 
er of interiors. Mr. Arthur 


HAROLD M, SCHWARTZ 
* * %* 389 Madison Avenue 
* *&* *& & *& & New York 
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Decorator FABRICS 
Decorator COLORS 
a SERVICE 
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Alexander Smith presents two magnificent, thick-piled broadlooms 
..- Duncan and Parliament ...in the following Decorator colors 


DUNCAN 
White Araby Rose 
Coraltone Beechwood 
Amberglow Citrus 
Canton Green Seacrest Green 
Bluedawn Ascot 


Amethyst 


PARLIAMENT 





Rubytone Florentine Red 


Aztec Rust Peachwood 
Beigewood Arabian Brown 
Javagold Lagoon Green 
Tyrol Blue Imperial Blue 





In addition to the above luscious colors, 
either Duncan or Parliament may be 
dyed to order in any desired colors as 
both fabrics are woven white. Parlia- 
ment is washed after dyeing, for lustre. 

Either of these Decorator broad- 


looms is worthy of a place in the finest 
homes. Available in widths up to 
176’. For further information tele- 
phone MUrray Hill 4-7500, Extension 
17, or write Alexander Smith & Sons 


Carpet Co., 295 Fifth Ave., New York. 


ALEXANDER SMITH 
Breadlasme 


“Nearly Right Won't Do in Carpet Colors” 
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SPECIALISTS IN TROUSSEAUX 


745 Fifth Avenue 
New York City 








For Your Summer Bedrooms 


FLEUR DE LIT (left). Gay with colored 
flowers, this Leron import costs $27.50 
for single bed sets (sheet and pillow 
case), $37.50 for double bed sets (sheet 
and 2 pillow cases). Monogram included. 


CARRE (right). Hand-stitched percale in 
four soft summer colors: rose pink, pastel 
blue, white, and corn. Single bed sets 
(2sheets and pillow case) $24.50. Double 
bed sets (2 sheets and 2 pillow cases) 
$34.50. Monogramming extra. 


Special discount to decorators. 
Write for further details. 


MYOA MIN 0106-3 YoHHuIx9] + YYOA MIN “1S HOE #2 SAW HLUNO4S NOGNO? 
‘Wd 6 [Hun sBuiuarg Appsinyy uedo 
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The “FREEHOLD” 


An extremely popular design, moderately 
priced, which comes in three sizes: 





No. 6, 1912" x 1934” high, fire opening, 
124." x 14%" high, $28.50. 

No. 5, 23” x 2434" high, fire opening, 154%" x 
1534”, $32.50. 

No. 4, 30%" x 28" high, fire opening, 22” x 
182" high, $49.50. 

Heights given above do not include finials. 
The “Freehold” may be equipped with doors 
at slight extra cost. 


NEW YORK 





LExington 2-9010 





FRANKLIN STOVES... 
for Comfort and Economy! 


@ The year 1940 marks the 200th anniversary of Benjamin Franklin’s invention 
of the famous stove which bears his name. Yet, the Franklin Stove is still one of 


the most efficient and economical heating units obtainable. It provides an even dis- 
tribution of heat with all of the charm and comfort afforded by an open fire .. . 
yet costs little to install as it can be connected very simply with any available flue. 


The “MADISON” 
A Wm. H. Jackson repro- 


duction of an attractive early 
design. 3214” x 29%" high 
(not including finials), fire 
opening 21”) x 19" high, 
$65.00. 


FOURTH AVE. at 30th SI., NEW YORK 





Wn. H. JAacKSON COMPANY 
Crerything fr the -Kereplace 


32 East 57th Street New York 
Established 1827. 











LONDON 
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Monotones . . . duotones . .. medley or symphony ... or even 
mad and modern swing of colors—which do you want in 
Chenille? Whichever it is—be sure of this: Mohawk will 
weave your pampered color as faithfully true as though you 
watched over the weaver's shoulders every inch of the way! And 
~eolor is but one note in Mohawk’s seale. Whatever design 

. or texture ...or shape .-. OF size you eall for ... however 
difficult they a// may be— your eall will be musie to Mohawk’s 


ears! “(nd you will applaud the result! 


FROM THE LOOMS 
OF MOHAWK 


Chenille Specialists are at vour service. \V rite 
Mohawk Carpet Mills, Amsterdam, N. ¥. 


PALETTE 
OF 
MOHAWK 











1th Century 
English ano Ame uican Turniture 
Constructed by Craftsmen of Coday 


House 
“2? 


385 MADISON AVENLE NEW YORK, N.Y. 














Let the Magic of 


PITTSBURGH MIRRORS 


help you beautify homes 


TOTHING can turn the com 
monplace into the beautiful, 
the dull into the gay, the colorless 


4 


into the colorful, so well as mirrors. 
They'll make small rooms seem large, 
cold rooms seem warm, dark rooms 
seem bright. ‘They are one of the 
most valuable tools in your kit for 
achieving striking, distinctive effects. 

Pittsburgh Mirrors assure you of 
high quality. There are scores of 
Pittsburgh framed mirrors to choose 
from. ‘There are Pittsburgh = struc- 
tural mirrors of all kinds, an infinite 
variety to suit your need. You can get 
Pittsburgh Mirrors made from flesh 
tinted, blue, Crystalex, green or clear 
plate glass... with backings of sil- 
ver, gold or gun metal, as vou desire. 
All of these types of mirrors can be 
furnished with special copper back- 
ing to protect them against deteri- 
oration from climatic and atmos- 
pheric conditions. 

We invite you to write for our new 
booklet suggesting ways to improve 
homes with mirrors and glass. Ad- 
dress Pittsburgh Plate Glass Co., 
2144-9 Grant Bldg.. Pittsburgh, Pa 

tt the New York World’s Fair, see 
the exhibits of Pittsburgh Glass in 
the Glass Center Building, the For 
ward March of America Building 
and the All-Glass House; and, al the 
Golden Gate International Ex posi- 





tion, see them in the Homes and 
Gardens Building 


WHEN YOU SPECIFY MIR- 
RORS, make sure ar this 
trade-mark. It assures you of 

1¢ polished beauty and perfect 
: eflection found only in mirrors 
MIRROR FIREPLACE TREATMENT that would make P scbne iasinusstlte 
made from genuine plate gla-- 
' n more beautiful. Solex plate glass mirrors Pp 
sed as a facing for the fireplace proper, while 


h tinted mirrors rise from mantel to ceiling. 


PITTSBURGH PLATE GLASS COMPANY 





Calhoun chair - - - 


The decorative possibilities of the new lounge chairs by Mason Art 
are a boon to many decorators who are confronted daily with the problem of 
combining beauty with comfort. 











bdason Art 


FORTY-FIVE— FIFTY-ONE WEST TWENTY-FIRST STREET 
VEW YORK CITY 


designers and manufacturers of upholstered furniture 
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Old Colony furniture Co. 


Quality Furniture . Mand ; Vlad 
SORA ONE 


BOSTON MASS. 


Mero Moreh It 


Cur wan Spices 








Gur rew Show weouws 
with Be Oestid ot 


Kas-s27 Albany St 


Resten, Mara. 











NEW YORK SHOWROOMS: 385 Madicon Ave., New York City 
WESTERN REPRESENTATIVE: Harold W. Herlihy, 816 S. Figueroa St., Los Angeles, Calif. 
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FINE ANTIQUES AND REPRODUCTIONS 


John Gurdottz, Inc. 
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THE VALUE OF A.I.D. 
MEMBERSHIP 


AS a designer of interiors you have, no doubt, wondered about 
the value of a membership in the American Institute of Decorators. 
Such a question is a natural one. 









































If you are going to spend money for dues, it’s only logical that 
you should want to get full value for your money. However, for 
the moment, let’s consider the other side of the picture. Let’s get 
back to the real reason for the formation of the organization. 

The A.1.D. just didn’t happen; it was the result of the efforts 
of a group of public-spirited people interested in this business of 
designing interiors. It was organized by individuals who themselves 
didn’t need such an organization because through proper training 

: and ability they had arrived at the very top of their profession. 

: Their own positions were secure, but they were altruistic and 
visionary ; they were looking far into the future. They wanted their 
profession to gain and gain in prestige. They wanted to leave it 
better than they found it. They wanted to give it a direction. They 
realized, too, that numerically the group was growing and that 
people without the proper qualifications, either educational or 
cultural, who were totally lacking in the ability to really interpret 
and design a fine interior were becoming practitioners. 

The founders of the A.1.D. dedicated themselves to the admirable 
task of bringing order out of chaos. They realized that this must be 
done not by legislation but through education. And please re- 
member that they devoted their time and effort without compensa- 
tion. Yes, and for the privilege of working for their profession they 
were even willing to pay dues! 

Perhaps now we can come back to the question, “Is a membership 
in the Institute of any value to me?” It all depends on how much 
you are interested in the future of your profession. Do you want 
to see its standards raised? Do you want to help make it difficult 
for the unequipped person to hang out a shingle? Do you want to 
help prestige in the minds of the American public this profession 
of designing interiors? Do you want the professional designer of 
interiors to enjoy the same prestige as that of the architect? 

If you want all of this to happen, and if you want to directly 

'$ participate in such a program, then it becomes a question of what 
you can do for your own profession, and not what your profession, 
through the aegis of the A.I.D. can do for you. 
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FRENCH INFLUENCE MODERNIZED 


The inexplicable qualities associated with 
interior design are always the most in- 
triguing—the uncertainty of the outcome 
of an experimental color treatment, for in- 
stance, the way the room will appear at 
night in its lighting scheme, or the relation- 
ship of plain and patterned areas, proposed 
furniture arrangements and necessary archi- 
tectural changes when plans are still in the 
blueprint stage—all these interesting prob- 
lems plague inquiring minds and await ca- 
pable hands, but they also add to the fas- 
cination of creating original interiors. 

It is a simple enough matter to follow 
a given formula in order to achieve a de- 
sired end, but a room assembled in such 
marks the 


“decorating” and 


a manner difference between 


“designing,” and the re- 
sult is evidenced by an effect that is just 
as certainly marked. It lacks individuality, 
for one thing, and there is consequently no 


And 


drearier of aspect than rooms lacking in 


personality. nothing is sadder or 
that “beautiful necessity”, personality. 
What, then, is the secret for conferring 
personality upon a room and giving it a 
vital, livable quality? The answer is simple: 
when an interior is not possessed of the 
spirit and enthusiasm of the interior de 
signer who created it, then that room lacks 
the vital quality and individuality recog 
nizable at as personality. As 


once every 


designer of interiors already knows, the 
surest method of attaining personality 
and charm—in design is by means of style. 

Yet a thoroughly practised hand is re- 
quired in this difficult matter of attaining 
style and personality in the decorative treat- 
ment of an interior and yet having that in- 
terior express no single historical style, as 
Barlow-Schneider, Inc., Interior Designers, 
done in the Park Plaza 


have apartment 
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shown, of Mrs. Sayman in St. Louis. This 
apartment is full of rich material for any 
one who is at all interested in the tradi- 
tional styles, for many styles are evident 
yet no single style of treatment dominates. 

A trained interior designer is free to do 
as he will in the execution of a commission, 
and his expression of an avowed purpose to 
interpret his client's background for living 
in any way best calculated to be most 
effective is certainly a legitimate profes- 
sional procedure. Barlow-Schneider have re- 
pudiated a long-established convention that 
has netted increased charm to the general 
scheme with no sacrifice of decorative em- 
phasis. This is the eschewing of any one 
focal 


clever and difficult plan, indeed 


part of any room as a point—a 
and as a 
result no one element is exploited at the 
expense of another in the tout ensemble, 
and all is pleasing and most satisfying. 
The walls of the 
pink, and this color in a deeper tone is lent 
to the background of the 


chintz on the sofa bearing a design of light 


living room are shell 
handpainted 


blue feathers. Blue is repeated in the dra- 
peries hanging in softly flowing folds from 
under mirror cornices. Opposite are two up- 
holstered chairs flanking a mirrored fireplace, 
and their satin covering in a wide striped 
pattern intensifies the dual coloring of the 
room. A pair of Venetian blackamoors in- 
troduce a diverting note in the decor, and 
this interest is heightened by alabaster 
lamps, 18th Century prints and a cabinet 
containing a valuable collection of minia- 
tures and ivories. The floor is covered en- 
tirely by string colored carpet, and a white 
fur rug is spread before the fireplace. A 
definite French character is proclaimed in 
the room by the paneled walls and _ the 
walnut furniture in the manner of the pe- 
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riods Louis: of the latter there is an in- 


teresting arm chair upholstered in pink, 


blue and off-white embroidered brochette. 
A hall which does not appear in the il- 
lustrations shown here has walls of silver 
tea chest paper, the architectural members 
including cornice—of 
which are outlined with a decorative border 


coors, dado and 


paper. The woodwork is off-white, as is the 


ceiling, and the floor is of black linoleum 
inlaid with a of white lines. A 
tufted white rug covers the floor, and the 


border 


doors have beer covered in white leather. 
A large shaped panel of mirror contributes 
to an illusion of spaciousness, and illumina- 
tion is supplied by decorated classic urns 
set atop a pair of marbleized fluted columns 


flanking a black lacquer Regency bench 
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upholstered in pink and white quilted satin. 

The dining room acquires its highly dec- 
orative character from the eld Zuber scenic, 
“Hindustan” in natural Oriental colors. The 
draperies are ice-blue with a contrasting 
pale yellow lining, and the effect is stim- 
ulating and conducive to suave conversation, 
just as it should be. The furniture is of 


applewood, and a string-colored carpet 
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covers the floor, Sparkle is contributed to 
the room by expanses of mirror, crystal 
objects and old silver. 

The main bedroom has off-white walls, 
and the rug is deep green. These two colors 
form a happy background for the draperies 
of apricot velvet bordered with deep bands 
of handpainted white satin, the same color 
as the under-curtains of silk gauze. The 
pickled wood beds in this room are of spe 
cial interest due to the bedspreads which 
are of the same embroidered reseda green 
taffeta used on the upholstered headboards. 
An off-white fabric with a green floral pat 
tern covers the chaise longue, trimmed with 
a deep white fringe. Additional complemen- 
tary pieces of furniture consist of an antique 
walnut desk between two windows, a Di- 
rectoire occasional table, and a Louis Seize 
arm chair in green and white. Quite the 
most important item in the main bedroom, 
however, is the Corot hanging above the 
heds which was the inspiration for the 
color scheme. 

No less interesting in decorative treatment 
is the guest room developed in tones of 
blue. The walls are pale blue and the rug 
is of a deeper tone of the same color. A 
floral wall paper frieze contributes pattern 
to an otherwise severely plain background. 
The furniture has all been painted coral 
pink with white trim for contrast, with the 
exception of the chaise longue with its 
mirrored frame and blue velvet upholstery 
The simple curtains are noteworthy for 
being of insertion net through which have 
heen drawn horizontally, row on row, narrow 
blue ribbons tied in tiny bows on the inner 
edge. The fur rugs are white, and this re 
lieving note is strongly reiterated in the 
organdie bedspread with embroidered 
ruffled flounce. A screen at the head of the 
low bed is of glass bearing floral orna- 
mentation on a silver leaf ground, and this 
note of sparkle is repeated in the crystal 
chandelier and lamps. 


The dining room acquires vitality by means 
of colorful scenic wall paper and such 
gleaming notes as satin, glass and _ silver. 



































View of the main bedroom. 


View of the guest bedroom. 
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THE CRAFTS 


OF COLONIAL 


WILLIAMSBURG 


For designers of interiors the history of 
Williamsburg is the most familiar national 
epic-drama associated with the genesis of 
interior design in America. For here, be- 
tween 1633 and 1785, proceeded the Amer- 
ican version of that orderly development 
in the historical periods from the Jacobean, 
through Queen Anne and the Georgian, to 
the Federal. 

The importance of the town as a center 
of culture and public affairs in the colony 
of Virginia need not be emphasized here. 
Patrick Henry delivering his fiery Caesar- 
had-his-Brutus speech; the College of Wil- 
liam and Mary, the second oldest college in 
the United States, the main building of 
Sir Christopher 
knee 


George Washington receiving his 


which 
Wren, 


breeches; 


was designed by 
graduating its students in 
surveyors commission; and the many dra- 
matic scenes in the War of Independence 
all this we are familiar with from having 
read it in histories. 

Nor is it necessary to emphasize the im- 
portance of restored Colonial Williamsburg 
in the cultural and educational leadership 
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of American life today. The Restoration is 
essentially an educational undertaking, and 
countless hours of archeological and_re- 
search work have preceded each phase of 
construction. The scope of the work and 
the painstaking care used to achieve au- 
thenticity make the project unique of its 
kind. It does more than merely evoke a 
vanished community; indeed it puts you 
squarely in the past, for its buildings are 
being used, its College receives students 
from all parts of the Country, and the houses 
are actually lived in. 

Most important of all to interior designers 
is the fact that it is possible to buy repro- 
ductions, authentic in the fullest sense of 
the word, of original pieces in the buildings 
in Williamsburg. 

For those interior designers who desire to 
express in their commissions the grace and 
charm of the 18th Century, a wide range 
of approved reproductions is offered. There 
are both interior and exterior paint colors 
.. . furniture of all types, from little occa- 
sional tables to Chippendale wing chairs 


and serpentine front sideboards . color- 
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{bove, dining room group with 
pedestal table reproduced from 
the original piece now in the 
Raleigh Tavern: right, kneehole 
desk copied from an example in 
the Governors Palace: below, 





chest of drawers reproduced from 
an old English mahogany piece 
in the Governors Palace. {// 
furniture by Kittinger Company. 

















Upper, reproduction of a mahogany card table in the 
Governors Palace, and a leather wing chair copied 
from the original in the Raleigh Tavern; above, up- 
holstered settee reproduced from an old one in the 
Governor's Palace: below, Chippendale chair and tea 
table, copied from authentic pieces in the Governor's 
Palace ll iture le by Kittinger ( 

alace. All furniture made by ittinger Company. 


ful wall papers . . . intriguing needlepoint 
... crisp post paper ... handsome mir- 
rors... even garden furniture, as com- 
fortable as it is good-looking . . .Queen’s 
Ware, that beautifully cream-colored and 
glazed dinnerware made famous by Josiah 
Wedgwood ... sparkling glass, with air 
twist, teardrop or baluster stems. There are 
fabrics, too, chintz, linen and damasks . . . 
a complete line of hand-wrought builder's 
hardware as well as household accessories 
. . . pewter and brass, lighting fixtures, old 
prints, each superlatively and authentically 
copied. All these lovely things, repro- 
duced by selected manufacturers, have been 
gathered together in an impressive display 
at the Craft House, off Francis Street, in 


Williamsburg, Va. 


Manufacturers who were in sympathly 
with the high standards required and who 
had capable craftsmen and facilities, have 
been licensed by contracts to make actual 
copies, entirely under the supervision of 
experts of Colonial Williamsburg, Inc. To 
insure authentic reproduction, the respec- 
live original pieces were temporarily with- 
drawn from the restored buildings and lent 
to the licensed manufacturers for careful 
study and copying. But just as spurious 
modern Shefheld silver may be purported as 
genuine Old Sheffield without the dis- 
tinguishing and limiting Old, so the au- 
thentic craft products are identified by the 
distinctive hall-mark of Colonial Williams- 
burg, on page 37, and only approved repro- 
ductions and adaptations of the Restora- 
tion’s furniture and furnishings bear this 
hall-mark. If they do not bear it, they are 
not approved by, nor do they have any con- 
nection with, the Restoration. If the interior 


designer would be absolutely certain that 


his client is buying an authentic Williams- 
burg piece, he has only to verify the pur- 
chase simply by examining it for the familiar 
hall-mark. 

The appointment of the Kittinger Com- 
pany as the only manufacturer authorized 
to make authentic reproductions of furni- 
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Examples of beautiful glass pieces copied and distributed by 


X 


~ 


A4shford-Fenton. All the 


characteristics of old glass are apparent. Below, the reproductions of Queen's Ware, 
by Josiah Wedgwood, brings real 18th Century charm and elegance to the art of dining. 


ture used by the Restoration in its exhibi- 
tion buildings is one of the important steps 
in the revival of 18th Century handicrafts 
in Williamsburg. No 


turer except Kittinger has access to any of 


furniture manufac- 


the originals. Executed in different woods 
and varied finishes that give it unsurpassed 


beauty. this furniture of the great designers 


of the golden age of cabinetmakers—Chip- 


pendale, Hepplewhite and Sheraton— is par- 
ticularly appropriate for the home of today. 
In the reproductions of this old furniture, 
finished handicraft is apparent in every 
piece. Skilled craftsmen have before them, 
when they make a reproduction, the old 


piece. As it was made, so they make the copy 


Opposite page, clockwise: Silk damask, design No. 4: Bucktrout chintz: lampas; “Resist” 


Varshall chintz: 


linen: John 


silk damask, design No. 3: 


silk damask, design No. 2. 


{ll silk fabrics reproduced by Scalamandré Silks; other fabrics by Cyrus Clark Co. 
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Left, examples of pewter and brass 
from the Craft House. All the pewter 
is hand-made at The Sign of the 
Golden Ball, Williamsburg. Mary 
Ryan, distributor. Above, three wall 
papers copied from old Williams- 
burg documents, by Katzenbach & 
Warren. Below, looking glasses as 
reproduced by Friedman Brothers 
Decorative Arts: left to right, convex 
example, from the Powder Room oj 
Raleigh Tavern, lacquered frame, 
from the Governors Palace, and 
Hepplewhite design, from _ the 
Daphne Room of Raleigh Tavern. 
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hand shaping, hand mortising, hand ecarv- 
ing, hand finishing. No detail of wood, con- 
struction or finish is overlooked. Except for 
the difference of age, the two are identical. 

Interior designers who realize the impor- 
tance of a correct background in bringi 
out the real charm of the Colonial appre- 
ciate the value of wall papers faithfully 
reproduced from the original designs. The 
Katzenbach 
and Warren, Inc., from old documents, re- 
floral taken 
from an Early Colonial house, a Chinese 


three wall papers, copied by 
produce a diagonal pattern 


design found as the binding of a book 


of court records dated 1775, and a_ fox 
grape and lattice design removed from a 
house in Williamsburg. In addition to the 
original colors, these papers are reproduced 
in other colors characteristic of the Colonial 
period. Other papers approved by Colonial 
Williamsburg, Inc., are in the process of 
development. 
Of the silk 
faithfully reproduced by Scalamandré Silks, 


a kind 
China 


fabrics which have been 


Inc., there are two lampas materials 


of flowered silk originating in 


copied from fabrics in the Governor's Pal- 


ace, three damask patterns and a fine 


These three examples of lighting fixtures show the rang 


of attractive designs reproduced by 


Tudor Art Galleries. 





















antique plain colored satin. One of the 
lampas floral patterns is available in three 
different colors—pale green with silver, yel- 
low with silver, and red; the second example, 
from the Supper Room of the Palace, is a 
vibrant Mandarin yellow with white. The 
damasks present a useful range of colors, 
including blue, red, dark green, gold, white, 
light green, yellow, and ivory. The satin, 
reproduced from an original fabric in the 
Parlour of Raleigh Tavern, is available in 


yellow, green or deep red. 
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HL hinges and H 
hinges, strap pintle 
hinges, latches, sur- 
face bolts and shut- 
ter dogs. Boone 
Forge reproductions. 


The draperies, upholstery materials and 
slip covers of an English 18th Century room, 
because of their color and design, constitute 
an essential element of the decorative 
scheme. In order to supply suitable materials 
to harmonize with the Colonial Williams- 
burg Approved Paints and to form a suitable 
background for the reproductions of old 
furniture, authentic fabrics are available 
from printings by Cyrus Clark, Inc. One, 
the Resist linen, has been copied from 


Continued on page 7 
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Interior designers don’t need the weather to remind them that Spring 
is almost here 


it is obvious from the new lines that have already 
made their debut and those which will soon be enthusiastically ushered 


on the scene. We've seen them all! 
In patterns you will notice a general trend for curves, swags and | 

gentle motion in many of the designs. The Victorian feeling is rampant 

in both fabrics and wall papers, and cords and tassels, laces and 

draped fabrics are used with abandon. It is all a trend towards gaiety et 

and a lighter mood. In one instance a gray pedestal column has been 

used in bold relief against the deep red folds of a crushed material, 

making a fairly heavy design but one of exceptional merit outstanding 4 

in the newer fabrics. In architectural moldings and decorative fire- 

place treatments, the Rococo contributes much to the thoroughly 

Modern air of contemporary rooms. And on the many what-nots of 

wood or on the plaster sconces in the same spirit, what is more charm- 

ing than chubby little Victorian figurines? We seem to be leaning back 

comfortably for a change and taking our leisure in an age that 


has not quite brushed aside all the amenities of living in a too rapid 


progress of development. 


FABRICS: F. Schumacher has several chintz patterns of lace- 


entwining wide stripes or criss-cross backgrounds that are the very 
essence of Spring! 


Depart and Return is an interesting new voile; and 
Washington and Franklin is copied from an old Document design. In 
the Waverly line, Glo-Sheen merits overwhelming success; it is sun- 


colors or in five printed designs. 


A chintz with graceful ferns surrounding vignettes of hunting 


scenes, gay in color, is to be found at Johnson & Faulkner where you 


will see many other designs this season that have been taken from old . 
linen patterns. A light weight, plain glazed percale has just come in that A 


fast, washable, has a sateen-like quality and comes in either plain 


has a very small diamond pattern, is 50 inches wide, has the sheen 
of a taffeta and boasts sixteen delectable colors! 


Slip covers will soon be prominent in your orders—especially those 
that will stand rough usage through the summer. Therefore Lehman- — 
Conner has fittingly added a Cheltenham cloth that is sturdy, sunfast 
and smart. This firm's cotton frisé is out in a new festoon pattern, 
and a figured Grenville cloth is undoubtedly headed for success: it | 
is rough textured and designed in contrasting squares. A pleasing de- 
sign of mimosa sprays has been adapted to a linen, while in the 
lighter fabrics there are many new organdies and embroideries. 

J. H. Thorp & Co. has had many calls for hues of mauve and 
magenta, the dusty rose shades and yellow greens, thus their pre- 
dominance in many of the new fabrics. This firm has reproduced the 
light airy design of a wall paper on a glazed chintz and a voile, 
making the effect utterly irresistible! For beaches and summer places 


the Hacienda prints are very lively, while a printed canvas is in fou 
patterns. You are sure to like them. 
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The ready-made net and organdy curtains with ruffles and borders 
that are now carried by E. C. Carter have many selling points: from 
the effect of their first impression to the fact that they are reasonably 
priced and are all carried in stock. This firm’s line of Swiss em- 
broidered muslins is increasing with its popularity, and a plain net 
has appliqued daisies with bright yellow centers. New casement cloths 


include a 50 inch spun rayon in colors—inexpensive but smart. 





A water color effect dominates the exciting hand-blocked designs 
on linen, thin velvet, dull satin and other textures which Harold 
Schwartz has imported from England. Practically all these beautiful 
fabrics are done by English Modern painters with a flair for creating 
the individual, and the colors are all really exceptional in combination. 
There are over five hundred patterns in all, with five to seven colors 
in each. Don't miss them! 
There have been important additions to all the lines at Stroheim & 
Romann. To name a few, we select a linen with the central motif 
as a Victorian swag: a Chinese design on a natural ground is another; 
and an imitation embroidery on a Jacquard weave, with deer, rabbits 
and snails done in crude, bold drawings, is a fabric which your client 
will be unable to resist. Here you will also find a new toile depicting 
ancient watering places, as well as various new textural weaves 
which are always in demand. 
Scalamandré Silks have a number of chintz imports from Italy and 
England that will create an air of joie de vive. Some are derived from 
18th Century French toiles, and the lighter designed florals have an 
airy grace, with stripes for the backgrounds, done in softer shades. 
Several of the new linens by Arthur H. Lee & Sons are well worth 
your attention, Note the exotic contour of the tea plant which motivates 
a stunning design for a chintz; the Wisdom Seal plant makes up an- 
other with its unusual large leaves, and there are some light scaled 
textural fabrics, several inexpensive cottons and luxurious Fortuny 
prints—all brand new! 
Printed cretonnes are popular at Richard E. Thibaut’s, but this firm 
has introduced a printed sailcloth that is equally as smart. One im- 
ported chintz definitely banishes winter with budding twigs and 
branches climbing over a wide lattice; and a fabric bearing a design 
of rose garlands tied with bow knots is matched with a wall paper 
by this firm, and a new line of plain, thin cottons comes in seven soft 
shades which you will eventually see. 
Have you seen the captivating chicken that appears on one of the 
linens at Dan Cooper's? Slightly like an ostrich and with a square 
eye of solid blue—altogether fascinating! Here also may be seen on 
printed crash an array of oddly shaped leaves with colors that top 
their smartness: three new plaids are ever so chic, and slate combines 
with mauve to make a wheel design in a specially attractive fabric. 
A coated fabric for outdoor use is now available at L. C. Chase 
with a color range of heavenly pastel shades. You will want to see i 
Jeweltone—the mohair with the varicolored background: Nubbitex, 















an upholstery fabric that has excellent wearing qualities and in appear- 
ance is just what the name implies, and Corinth, another of the Chase 
Velmo line that has a small stripe. Everyone smart! 
Catering mostly to window display, the Frank D. Maxwell Corp. 
also has a trade with interior designers, but as all materials on display 
have wholesale prices you cannot bring your client to view them. 
Fabrics range from a delicate harem net to Desert Stripe, a heavy 
rough texture that is 120 inches wide; there is also Aloh, for uphol- 
stering, Vienna linen and Guam, a natural cotton——all inexpensive! 
Air brush decorations on any fabric are executed by the Studio 
of Decoration in original ways. You may have any of the stock de 
signs or have your own ideas interpreted to order, One distinct ad- 
vantage is that you can have stripes on any fabric, in any size or width 
and in any color. Bamboo Shade has a shadow-like background that 
is a stimulus to the imagination—it might be a design of monkeys 
or again just leaves! 
A laminated backing for leather which reduces the stretching 50% 
has been developed by Sterling B. McDonald, and it is known as 
Fabon Leather Support. Your upholsterer_ can easily apply it, and it 
will be found to greatly improve the strength of the leather as well 
as make it less likely to tear from machine stitching. 
Joseph A. Kaplan Inc., manufacturers of Modern Bath Accessories, 
has introduced the Show’rdrape. It hangs from a casing top and is 
talon fastened so you zip it over the rod. A grand array of colors and 
motifs are in the line to fit in with any scheme. This firm also carries 
three luscious oiled silks, namely Showersilk, Pearlsilk and Petalsilk, 
all with a soft satin texture. 
The fabries of E. A. Seeley are now displayed in the showroom of 
George A. Meyer, and in the process of moving there were a few 
new additions which you'll want to see. Among them is a diamond- 
shaped, textural weave and two stripes in graded colors—all for slip 
covers: and there is a floral chintz with wide stripes, and another of 
a smaller pattern, not to mention in detail the line of linens and 
cretonnes. The address of E. A. Seeley is now 509 Madison Avenue. 


FLOOR COVERINGS: With many of the familiar prob- 


lems in mind that interior designers have encountered in the past, 
Mohawk Carpet Mills has assembled a grouping of carpets that should 
be of invaluable aid. The Decorative Arts Carpets are carried by the 
Persian Rug Manufactory and are available in four qualities and a 
variety of advanced designs that will surely please you. As for the 
colors, the combinations of oyster tan and lilac, salmon pink, ivory 
and gray or chartreuse and gray are enough to dazzle the most critical 


clientele. Also carried by this firm is a softer chenille that is appro- 





priately suited for bedrooms; you order it in any size and any color. 
And that’s something. 
If you recall the last handmade imports with their long and short 





piles you will want to surely stop in at once to see the six new ones 








at de Quintal, Inc. Every one is Modern, and your clients will be 
bound to rave over them. This time four new colors have been added 









































to the Braddock quality carpets—forsythia yellow, rose brown, antique 
salmon and a smoke blue. 

Simon Manges & Son continues to cater to the trade in providing 
the good quality rugs and carpets for which the firm is famous 
especially the Modern textures so often demanded. Segnam rubber pal —at 
tiles are now being made in delectable pastel shades that lend them- 
selves well to powder rooms, foyers and other spaces where they can be 
used on walls as well as the floor. Among the new shades are mauve, 
powder blue, platinum green, camel and cadet blue. 

Three interesting experiments have been successfully developed by 
Congoleum-Nairn: Frame the rug you are using with inlaid linoleum 
to follow its outline; in summer the rug will be dispensed with yet 

the floor will not appear bare. Frame the doorway with the same 

linoleum as the baseboard; this firm’s pigskin effect is excellent for 

this! Incised lines on solid color walls or floors relieve the severity 

and, in general, do a lot to add distinction to the room. 

This season a felt-base floor covering in the Quaker line of Arm- 
strong Cork Co. is introduced, which will prove easily removable 
with no permanent damage to the floor itself. Five striking colors and 
unusual graining are the main features in the Marbelle patterns of 
the Linoflor line. A new type of marble graining made by 9 inch 
blocks with small insets is seen in the heavy gauge Straight Line 
linoleum with emphasis placed on pastel shades. 

The very finest of Persian rugs will be found at Costikyan & Co., 
and among them is an outstanding Shiraz, 13 feet by 6 feet, having a 
gray ground with an allover design of rose bouquets in soft greens 
and rusty reds—most appropriate for an early English room! 

The Firth Carpet Co. has again brought out many new and varied 
designs that will win popularity Jeft and right. Two reproduction 
hooked rugs are Seamaiden’s Fancy—each square showing different 
ocean treasures gathered from a beach, and Philadelphia Tidy 
designs of boxed flowers. Both are in the lighter backgrounds and 
colorings, which seem to be most favored. 

Antique needlepoint rugs are prized highly by their owners. The 
reproductions made by Treganowan are exact copies of the originals 
and are therefore to be greatly valued for their coloring, quality of 
wool and grace of design. In a word, they are incomparable in their 
beauty. Six months time is required on special orders. 

Charles P. Cochrane Co. has featured period designs in its latest 

Room-Size carpets and rugs, especially in the Redfield and Glenfield 

Axminster lines, which also concentrate on the tone-on-tone patterns. 

‘ail One definite step forward was taken with the introduction of a wide 
striped carpet; these have vast possibilities with the proper handling. 

The Old Colony Furniture Co. of Boston wishes to announce the 
removal on March Ist of its main offices and showrooms to 495 
Albany Street, Boston, Mass. 
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Vurals by Robert Hyman; lighting by Kurt Versen Company. 


SUBTLETIES WITH LIGHT 


Ay extensive survey conducted recently 


among owners of well built homes to de- 
termine what lighting methods are used 
brought the surprising result that 90% of 
the fixtures were never used. Portable lamps 
did a more satisfactory job. It does not take 
much to analyze the reasons if you review 
in your mind what constitutes the lighting 
of the average home: clusters of four or 
five bare lamps glare at you: wall brackets 
imitate dripping candles with bare lamps 
or little paper shades; and iron lanterns, 
in many cases, which bottle up the light in 
order to reduce the glare. Why is it then 
that so little thought has been given to 
lighting? The answer is that lighting in 
most cases has been considered as an after 


thought or accidental accessory like hard 
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ware or trim to finish up a house. There are 
so many outlets to cover, and the cheapest 
way is the most welcome way because the 
harassed interior designer has nothing left 
from the budget after all the notorious 
extras have been spent for modifications dur 
ing construction, 

No consideration is ever given in the 
average to the type of setting intended by 
its occupant, whether Tudor, Colonial or 
other period. It is, therefore, not at all sur- 
prising that the average lighting fixture 
budget for a $10,000 house has been set as 
low as $50 with a maximum of $150! 

Recent years have given us a vast amount 
of experience which should be utilized in 
the selection of proper lighting equipment. 
We know now that we want balanced and 
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Vew Sandringham small Chickering piano, Wm. Knabe & Co. 
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Above, Modern adaptation 
of Chippendale upright 
spinet, designed and manu- 
factured by National Piano 
Co. Right, Sheraton style 
pianoforte, Krakauer Bros. 
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Top row, left to right: 
Early American  Spinet 
Grand, Mathushek Piano 
Vig. Co., Minipiano, Mod- 
ern painted upright model, 
Hardman Peck & Co. 
Lower row, left to right: 
grand pianoforte, Modern 
design, exotic woods, Stein- 
way & Sons: small Re- 
gency grand pianoforte, 
newest smart design from 


The Baldwin Piano Co. 


Above, Chippendale upright spinet, Janssen Piano Co.: 
right, Hepplewhite pianoforte, Sohmer Piano Co. 











APRIL 15th at MIDNIGHT CLOSING DATE, , 


There is still ample time left for you to 
enter the competition for original interiors 
which is being sponsored by the Grand 
Rapids Furniture Museum, so begin your 
design today if you haven't as yet got your 
idea down on paper. Prizes totaling $600 
will be awarded, and the competition is 
open to all students of interior design and 
persons actively engaged in the profession 
of designing interiors, whether in an in- 
dependent capacity or in association with a 


retail store. 


I PURPOSE 

The purpose of this Competition is to 
obtain from designers everywhere original 
designs for livable interiors that may be 
completely installed and incorporated as a 
permanent feature in the Grand Rapids 
Furniture Museum. These rooms, with fully 
developed decorative schemes consisting of 
complete background, furniture and ac- 
cessories, will exemplify the latest esthetic 
advances in taste and present the newest 
developments in style treatments of the 


finest type. 


II SPONSORSHIP 
This Competition is sponsored by the 
Grand Rapids Furniture Museum, Grand 


Rapids, Michigan. 
I £ 


III PERIOD OF COMPETITION 

The period of this Competition shall ex- 
tend from February 15, 1939 to April 15, 
1939. All entries should be addressed to 
Mr. Harry V. Anderson, INTERIOR Design 
& Decoration, 30 Rockefeller Plaza, New 
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for ORIGINAL 


York City, and they must be postmarked 
not later than April 15, 1939. 
IV PRIZES 


Prizes totaling $600 will be 
There will be a Prize of $100 awarded for 


awarded. 


the best design of each room. An additional 
Grand Prize of $100 will be awarded for 
the design which is adjudged best of all 
the entries. It is possible, therefore, for a 
prize winner to also gain the Grand Prize 
if his winning design is considered the best 


design submitted. 


V WHO MAY COMPETE 

In order to simplify the matter of class- 
ifying the participants and to obviate any 
limitation as to their eligibility, it is agreed 
to make the Competition open to everyone 
capable of designing an interior, whether 
he or she is a student, or is actively en- 


gaged in the profession of interior de- 


signing. 


VI JUDGES 
The judges of this Competition will be: 
Miss Virginia Conner, Interior Designer. 
Miss Charlotte Eaton, American Home. 
Mr. Joseph Platt, House & Garden. 
Mr. Harry V. Anderson, INtERtIon Design & 
DECORATION, 


The decision of these judges will be final. 


VII THE PROBLEMS 
This Competition is to be decided on the 
basis of designs for five different rooms with 


a Prize award for each room and a Grand 
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Prize award for the best designed room of 


the entire Competition. The rooms to be 


designed are: 


i8th Century English Living Room 
18th Century English Dining Room 
Modern Powder Room 

Modern Bedroom 

18th Century French Bedroom 


The decorative scheme for each of the 
five above rooms is to be left entirely to 
the originality of the designer. The par- 
ticipant is not limited to producing a design 
for any one room, but may submit a design 


for each of the entire group. 


VIII SPECIFICATIONS 

The participant is limited in no way ex- 
cept by the physical restraint indicated by 
the floor plans and actual walls and ceil 
ings of existing rooms. These basic re 
quirements are revealed in a set of blue 
prints which will be mailed to each par 


ticipant. 


IX THE REQUIRED DRAWINGS 
Each design shall be rendered in full, true 
colors as they will actually appear in the 
room. Samples of the actual fabrics and 
wall papers specified in the design must 
be submitted with the name of the manu- 
facturer indicated on each. (1) There shall 
be shown a floor plan with a design of the 
floor covering, if any, and (2) a plan of the 
furniture which will be placed in the room. 
In addition there shall be shown (3) the 
four wall elevations of the room, with all 


furnituré, drapery treatments and decora- 
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tive accessories indicated. The drawings 
may be in any permanent, non-rubbing 
medium selected by the designer, drawn to 
a scale of 4”=1'. Designs must be sub- 
mitted on stiff illustration board, measuring 
15” x 22”. There shall be a single ink 
border line 12” from the edge of the sheet 
on all sides. Larger detail sketches and 
perspective drawings may be submitted 
on separate sheets of illustration board. 
The words, Room Design for the 
Grand Rapids Furniture Museum shall 
be lettered on each sheet submitted. Each 
drawing must be self-explanatory. The en- 
trant must mark the back of each separate 
design with his name and address in simple 
lettering, and this identification must be 
covered with a piece of opaque white paper 


in order that all entries be anonymous. 


X DISPOSAL OF DESIGNS 

All entries except prize-winning designs 
will be returned if requested after an- 
nouncement of the prize-winning awards. 
Designs winning prizes will become the 
property of the Grand Rapids Furniture 
Museum. Each competitor must accept all 
the stipulations of this program. 


XI ANNOUNCEMENT OF WINNERS 


All winners will be notified by mail on 
or about May 1, 
will be distributed at that time. 


1939, and prize monies 


Entry blank and a set of blue prints 
may be obtained by addressing a request 
to Mr. Harry V. Anderson, INTERIOR De- 
sigN & Decoration, 30 Rockefeller Plaza, 
New York City. 

















A GLANCE 





Currently showing at the Guy Mayer Gal- 
lery, 41 East 57th Street, are Colored Wood- 
Blocks and 


Baldridge. In 


Dry-Points by Cyrus LeRoy 
1936 he 


plates, with hundreds of sketches from many 


started with new 
countries he began to experiment. Like all 
work unspoiled by traditional training, he 
evolved a technique of great beauty and 
originality. 

Mr. Baldridge began his traveling for ma- 
terial for his sketches to China, Japan, Italy, 
India, Palestine, Persia, Ethiopia, West Af- 
rica and many other countries he forgot to 
spent 14 Africa, 
visiting part of the time with the Emperor 


mention. He months in 


of Ethiopia and making sketches of the na- 
tives. An etching of the Emperor is in the 


AT THE 


BY AIMEE CRANE 








GALLERIES 


show. Pagan Princess, Nigeria, also in the 
exhibit, won the Prize from the Chicago 
Etchers last 


blocks are very colorful and most charming, 


Society of year. The wood- 
depicting life in the Chinese villages (pre- 
war), and are priced at about $20. The 
prints range from $8. to $20. 

The work of Y. K. Chang, Chinese finger- 
tip and brush painter, is also sponsored by 
the Guy Mayer Gallery. These water-colors 
represent a peculiar art which apparently 
reached its highest perfection in the 18th 
century. It requires even greater skill to 
paint with the finger-tip than with a brush. 
Although the subjects chosen are traditional, 
he has injected a new enthusiasm and sense 


of humor to the ducks, birds and other 


“Tai an fii,” by Cyrus LeRoy Baldridge. 
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Above: “Mende.” and “Tai Shan, 
Shantung,” by Cyrus LeRoy Bald- 
ridge. Right: “Reading,” by John 
Koch. Below: “Two Egrets,” Chinese 
brush painting by Y. K. Chang. 


animals that are most appealing. The interior 
designer may feel confident of finding an 
attractive wall decoration for an 18th Cen- 
tury room for as little as $20. 

Another young American artist who is 
under the French influence is John Koch, 
currently exhibiting his oils at The 
Kraushaar Galleries, 730 Fifth Avenue. If 
your client can’t afford a Renoir, these can- 
vases will do almost as well, and for much 
less money. Especially charming are those 
of children at work, a boy busy with a 
paint-box or a little girl sewing. They 
appear with a naturalness and ease which 
is truly remarkable for a child’s portrait. 

In the first room of the Kraushaar Gallery 
is a permanent exhibit of French Modern 
Drawings and Water-colors by  Forain, 
Degas, Segonzac, Daumier and others of 
equal note. One must take more than a 
quick look at these pictures as each one 


is more interesting than the others. 
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WALL COVERINGS 


FOR SPRING 


Interior Designer Harriet Harding has used a floral design 
by United Wall Paper Co. in a powder room of the Wellesley 
Club at the Hotel Barclay. The pattern contributes interest. 











As current styles appear in either a new 
guise or are influenced by current trends, 
they all arrive in our midst due to the per- 
ception of those who have sensed before- 
hand what is going to be favored and ex- 
tensively used. Very often designers show 
an almost uncanny intuition in seeing fat 
ahead, and occasionally it is so far into 


the future that present opinions express a 


great amount of doubt as to their popu- 


larity. By perpetual research, long forgotten 
motifs of design are being recaptured from 
the past and adapted for use today where 
they appear charming and 


even more 


livable. Results are very gratifying. 


At present we seem to lean more than 
ever toward wall papers that are not over- 
bearing or too large in scale. The designs are 
not crowded and even when they meet in an 
all-over pattern there is still the feeling of 
expanse in the background. The formal 
papers are still stately with careful drawing 
of the designs, while the less severe are light 
and airy—the drawing free, allowing an 
imaginative play of ideas. All in all, this 
season is pulsating with artistic achieve- 
ments in wall paper designs, making the 
selecting of what 


you particularly want 


easier, yet at the same time pleasantly 


harder, because of the diversity. 


! pper row: Chinese de- 
sign, Becker, Smith & 
Page: undulant coral 
stripe, Jones & Erwin: 
bouquet and lace pat- 
tern, Richard E. Thi- 
baut. Lower row: 
Chinese design, Artcraft 
Wall Paper Company: 
floral pattern, 


J. Hunken Co. 


George 





























Upper row, lejt to right: Georgian design, beige, white and pale green on 
brown, Thomas Strahan Co.: wide floral stripe, silver and yellow on gray, 
WV. H. Birge & Sons: undulant thistle design, mahogany on pink, Becker, Smith 
& Page: cartouche of fruit, natural colors on pale green, Katzenbach & Warren: 
hand-painted scenic panels, natural Oriental colors, Charles R. Gracie. 


Viddle row, leit to right: Hand-painted scenic panel, famille rose colors, H. Leo 
Gould; fruits and cereals, soft natural colors on yellow, Imperial Washable 
Wall Papers: Chinoiserie design, rose, yellow and green on white, Jones & Erwin. 


Lower row, left to right:Colonial design, juchsia, blue and white on mulberry, 
VW. H. Birge & Sons: rose-and-scroll design, natural colors on pale blue, York 
Wall Paper Co.:; hand-painted Rococo panels, color combinations to order, 
Rudolph Guertler: Directoire design, beige and blue on clay, A. L. Diament & 
Co.: “Porcelain Fruit,” white, terra-cotta and green on beige, Thomas Strahan 
Co.: lattice design, red, green and yellow on beige, Frederick Blank & Co. 








Upper row, left to right: Chinoiserie 
design, beige, rose and blue on lavender, 
W.H.S. Lloyd Co.: dahlia design, Mural 
Paper panel, French red and green on 
beige, Victor B. Warner; floral spray, 
gray on white, Lenox Wall Paper Co. 
Lower row, left to right: “Sentimental 
Journey,” gray, red and white on sky 
blue, Richard E. Thibaut; “Caribbean,” 
copper, white and yellow on red, Sigfrid 
K. Lonegren: panche design, green, 
gray and white, A. H. Jacobs Co. 
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While Colonial remains firmly in first 
place, Modern has captured second place 
nationally. Inasmuch as each of these 
periods is comparatively simple in line, 
this indicates a strong trend—both in high 
style and popular use—toward simpler 
treatments in all interior design. 

In pattern popularity, stripes have leaped 
Florals and solid 


color papers also show an increase in popu- 


to sudden new favor. 


larity. A sweeping “color cycle” is under 
way! Not vivid, primitive colors, but rich, 
deep tones and in particular the sophisti- 
cated off-shades. This enriched color palette 
results from an increasing appreciation of 
color harmony, and the pale, anemic colors 
of recent seasons are rapidly being sup- 
planted by fuller, richer colors. 

Interior designers are unanimous in 
approving Modern interpretations of Eng- 
lish Regency, 18th Century, Directoire and 
the periods Louis. Where such periods are 
adopted, they generally are modified—as 
by the use of Modern lighting effects. 
mirrors and fabrics. This tendency to lib- 
eralize period treatments is more apparent 
than in previous years, and wall papers are 
inspiration for endless original treatments. 

Interior designers are using unusual 
ingenuity with wall papers—-papering one 
or two walls, carrying side wall paper over 
ceilings, combining two papers in the same 
room, papering odd corners, alcoves and 
even floors of occasional rooms. There is 
a growing demand for full length scenic 
papers. And the popularity of ceiling 
papers, which began last season, continues 
to grow as interest in their decorative pos- 
sibilities deepens. 

Rare fruits in their own incredible colors 
or in the more conservative tones, and por- 
celain fruits serve for a fresh interpretation. 
A stylized design of an Oriental floral ar- 
rangement carries great dignity, expressed 
by the display of a single blossom and 
leaves which balance the decorative bowl 
from which they seem to grow. An old 
Zuber design of Directoire influence is in 
rose and gray; for a powder room a black 


INTERIOR DESIGN AND 








DECORATION 


ballet slipper is planted with white flowers 
and colorful bracelets are scattered about. 

A squaring off of spaces is noticeable in 
several papers where weather vanes form 
the intersections of one; straight lines with 
scalloped edges enclose the motifs of an- 
other. Swags, scrolls and Rococo frames, 
when used, are all done in a lighter scale, 
while with the plainer types the emphasis is 
placed on texture alone. Several trends 
which have been seen before are still gain- 
ing momentum, and well they should as the 
results they achieve are enchanting. They 
are a companion paper in either a stripe or 
plain color to match the patterned one, two 
complementary colors in the same room, and 
the use of flowered paper in bathrooms 
rather than those showing the conventional 
oceanic inhabitants. Several flock papers 
have been lightened in design and are ever 
so usable—especially when they are done 
in the Modern pastel shades. 

There is so much beauty in the Chinese 
hand painted scenics that no one can ever 
tire of them. They set the character of 
the room immediately and nowhere could 
a more charming room be found than one 
completed recently in pickled pine paneling 
with a pale blue and gray scenic which 
began at the chair rail with figures strolling 
about a garden and ended at the ceiling 
with a softly tinted sky. Bits of unusual 
antique papers, particularly floral bouquets, 
are extremely decorative when appropriately 
framed for pictures, end with the processing 
of papers against wear and tear, they can 
enliven an occasional table top or even 
your floors—nothing could be smarter or 
more unique for a small sunroom! 

Clear, concise tones of the lighter shades 
are most in favor this Spring but there 
seems to be a hint that solid off-whites will 
be returning to the homes of those with a 
more sophisticated taste. The severity of 
these is broken by stripes and delicate 
flowers or leaves which form the vertical 
pattern and are slightly embossed to give 
a contrast; others are made by a satin tex- 
ture and a fine, dull ribbing. 
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BY NANCY V. MeCLELLAND, A. I. D. 


BB istorically the Regency began when 
George III was declared mentally incom- 
petent the 
Wales, was appointed Regent in 1811. But 


as it affected interior design, the Regency 


and his eldest son, Prince of 


started at least ten or fifteen years earlier, 
and | think if one were to put down the 
dates between the time in which it flour- 
ished and the time of its greatest flowering, 
one would say that it came between 1795 
1830. 

The period of the Regency has been called 


and 


“the most polished, the most animated and 
the most corrupt” in all English history, 
and I think it probably was, but it was also 
the most fascinating. Everything on earth 
was going on: and it was a most enchanting 
and delightful time. Like a brilliant kalei- 


doscope formed of all sorts of famous people 
Wellington, Sir Walter Scott, Sir Thomas 
Mrs. 


Beau Brummell, Pitt, Sheraton 


Lawrence, Siddons, Charles Lamb, 
who were 
whirling around the central figure of the 
Regent, who ruled with a fantastic “golden 


thread of eccentricity i 


Corridor in 
Satis House, 
residence of 


the Regency style at 
Datchet - on - Thames, 
Vrs. C. Marion-Cox. 
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In six months after he was established in 
Carlton House, having been given = an 
annuity of £50,000 a year, he was £150,000 
in debt. Thackeray asked, “What did he 
do for all this money? If he had been a 
manufacturing town or a standing army of 
5,000 


money.” 


men, he couldn't have cost more 
But it was very easy for George 
to squander money because he had several 
polite amusements, all of which were very 
expensive. The first was his love of sump- 
tuous entertainment. When you read of the 
feasts at Brighton and at Carlton House, it 
sounds like tales from the Arabian Nights. 
Then there were the ladies; and it was 
difhcult to find enough money to buy the 
jewels and to pay the annuities which he 
rashly promised. The third was Architec- 
ture. Beginning with Carlton House, and 
Brighton and Windsor 


and ending at Buckingham Palace, he never 


going on through 
ceased to be entertained by building and 
rebuilding all the time. There were constant 
changes, constant new ideas. In addition to 
that, he practically rebuilt the City of 
London with John Nash, 

In many ways Regency furniture de- 
signers were like our own Modern design- 
ers of today: their aim was simplification. 
They the 
walls, took away broken pediments over the 


stripped wood paneling from 
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Regency interior designed by Mrs. Gladys Calthrop. 


and the six-panel mahogany door 


They left the walls bare 


doors, 


came into use. 
and plain; in some cases the dado and 
chair rail was kept, but in many cases the 
walls were just flat plaster down to the 
floor. These were painted in various colors: 
in the beginning rather subtle and pale, and 
as the period grew older, in strong and 
rather extraordinary combinations of colors. 

Against such a background furniture of 
distinction and great strength 


great was 


needed, or else the Regency would have 
been nothing at all. Thus Regency furniture 
design for this particular background was 
made by the Classicists of the day. They 
took 


Greek furniture, 


as their models the old Roman and 


which existed in metal, 
and they translated that furniture into wood. 
They made beds like the old Grecian ones, 
with facades 


bookcases of temples, and 


were modeled on the lines of 
This 


beautiful in 


candelabra 
old Roman 


simple, very 


tripods, furniture was 


line, and very 


INTERIOR 


masculine in feeling. It had little ornamen- 
tation, but it was strong and clean-cut. It 
was not only suitable for the background 
but also for its process of manufacture, be- 
cause it was during this period that the first 
machinery for furniture had been invented. 
Carlton House was the Regent's resi- 
dence. This was done for him by Holland, 
who was perhaps one of the most important 
influences in the Regency style. He put a 
beautiful Corinthian portico on Carlton 
House and built a screen of Ionic columns: 
there was a little verse about them: 
“Dear little columns, all in a row, 
What are you doing there? We don't know.” 
When 
these columns were built into the colonnade 
of the National Gallery. 


The Hall of Carlton House was a mag- 


Carlton House was torn down, 


nificent, classic room. The walls were green 


antique; the columns yellow porphyry: 


there were antique statues in the niches; 


Continued on page 82 
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I E’VE just assem- 


bled one of our biggest slip 
cover assortments on record 
—and frankly, we're thrilled! 
...Crewel designs with the 
lore of India...Toiles inspired 
by quaint costumes of Brit- 
tany... Peasant plaids, in 
bright new colorings are only 
part of this gay parade. 
There are fabrics featuring 
ADDED TEXTURE, richly 
nubbed with a husky look 
and feel to them... Fabrics 
emphasizingCOLOR RHYTHM 
in combinations as stimulat- 
ing as the World of Tomor- 
row... Floral designs in the 
English tradition... and 
stripes for moderns—fat 
stripes, slim stripes, Belgian 
stripes—in short, we’ve slip 
cover patterns of every de- 
scription to please tastes of 
every persuasion! 
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Fabrics . . . Glass Curtains . . . Carpets 
F. SCHUMACHER & CO. 
60 West 40th Street «> New York, N. Y. 


Philadelphia 
Grand Rapids °¢ 


Los Angeles 
Atlanta 


Chicago ¢ 
Dallas ¢ St.Louis ¢ 
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HOW G-E FLUORESCENT 
ENHANCE THEATRE 


MAZDA LAMPS 
INTERIOR 





——— 
WHITE 
REFLECTING 
SURFACE 


| 
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Daylight fluorescent lamps were used in light- 
ing the new Lakewood Theatre lobby as shown 


LOBBY CEILING TREATMENT 


M 


LIGHT REFLECTING 
SURFACE 


18-36" DAYLIGHT 
FLUORESCENT LAMPS 


WIRING TROUGH WITH AUXILIARIES 


MIRROR IN LADIES LOUNGE 


LIGHT REFLECTING 
SURFACE 


LAMP 


| 
iRROR | 
| 
| AUXILIARY 


ee 
JS 40" MIRROR 


DAYLIGHT FLUORESCENT LAMPS 








| 
abore, and also for providing well-diffused = 








light in the ladies’ lounge (to the right.) 


LUORESCENT lighting with G-E Fluorescent 

Mazpa lamps offers interior designers a new me- 
dium for putting complimentary colors into theatres, 
night clubs, and entertainment places . . . lighting that 
is complimentary both to customers and surroundings. 
The colored fluorescent lamps—pink, blue, green, gold, 
red, and warm white—provide color lighting at high 
efficiency, and offer great latitude in designing decora- 
tive applications. 
The daylight fluorescent lamp is useful in enhancing 
the color of murals, carpets, tapestries, and other dec- 
orative elements. As shown above, the new Lakewood 
Theatre, in Dallas, Texas, makes effective use of fluores- 
eent lighting for silhouette strip lighting of the mirror 
ceiling in the lobby and also for lighting the mirror in 
the ladies” lounge. 
For further information, write to General Electric Co., 
Dept. 166-1D-C, Nela Park, Cleveland, Ohio. 


GENERAL € ELECTRIC 


G-E Fluorescent MAZDA lamps come in 18, 24, 
and 36-inch lengths and in several wattages. Be- 
cause they are essentially are lamps, they require 
special control equipment which is available. 





General Electric Co., Dept. 166-11D-C, 
Nela Park, Cleveland, Ohio. 

Please send me your new free booklet giving 
useful information about G-E Fluorescent 
MAZDA lamps. 

Name 

Company 


Street 


State 
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a PERMANENT WORLD’S FAIR 
of architectural and decora- 
tive materials showing three 
houses under one roof plus 
many other dramatic dis- 
plays for the home. x x * 
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INTERNATIONAL BUILDING 
ROCKEFELLER CENTER, NEW YORK 
PAUL R. MACALISTER, DIRECTOR 












OPEN WEEKDAYS AND SATURDAYS 10-6, CLOSED. $' NDAY: e ’ 
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Two of a set of 
six 18th Century 
Sheraton Deco- 
rated Arm Chairs. 
“Cieca 1790.” 
These have very 


Illustrated above 
the side table is an 
Original framed 
Oil Painting of 
“Diana,” by An- 
gelica Kaufman. 


racefully shaped 
gracefully pe 1741-1807. 


backs. 


An unusually fine 18th Century Sheraton Satinwood Console 
Table of lovely golden color. “Circa 1790.” Top and frieze 
crossbanded with tulipwood. 
Width 4 8'»2”, Depth 1’ 8”, Height 2’ 6’ 
In stock at all times is a large and varied selection of fine English Antique Furniture, 
China, and Period Paintings. 


NEEDHAM’S ANTIQUES, INC. 


Importer of English Antique Furniture 
143 EAST 57TH STREET NEW YORK 
Telephone: ELdorado 5-7493 











See OTIS MODERN LIVING ROOM, DINING ROOM and BEDROOM FURNITURE 


OTIZ 
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To Be Exclusive 
Have Your Fabric 


SPECIALLY WOVEN 


We are able to make your fabrics in 
YOUR COLOR 
YOUR PATTERN 
YOUR DESIGN 


Sralamandre Silks 


INCORPORATED 


Manufacturers of Drapery Uftholstery Fabrics and Trimmings 


598 MADISON AVE. NEW YORK CITY 
CHICAGO BOSTON GLENDALE, CALIF. 
620 N. Michigan St. 420 Boylston St. 1364 Grandview Ave. 





















REGENCY LECEISTER CHAIRS from the collection by 


Mahogany or Fruitwood 





SURRET 


Suite 603: 385 MADISON AVENUE NEW YORK CITY 
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ORIGINAL’S GARDEN 
and 


TERRACE FURNITURE 


Featuring Our Perfected 


BANRUS PROCESS 


To insure prompt Spring deliveries 
might we suggest that you visit our 
Showrooms real soon and see our 
new and complete line of Distinc- 
tive Wrought Iron Furniture. Our 
mastercraftsmen have produced 
creations which readily please the 
eye and are priced most moderately. 
Try and come in today. 
If it is inconvenient to visit our showrooms ask 


us to send you the name of the ORIGINAL 


representative covering your territory. 


ORIGINAL STUDIO IRON WORKS 


204-206 GREENE ST. 
(2 blocks West of Broadway, Cor. 3rd Street) 


NEW YORK CITY 























THE CRAFTS OF 
COLONIAL WILLIAMSBURG 
Continued from page 44 

the covering on an old sofa in the West Hall 
of Raleigh Tavern. The designer of the 
original fabric painted out his pattern on 
the linen with wax, so that it would resist 
the dye—hence the name. Reproduced on 
fifty-inch printed linen, in a conventionalized 
blue and white floral pattern, and adapted 
to three other background colors, brown. 
red and green, it is suitable for both up- 
holstery and drapery purposes. Two colorful 
chintzes, the Bucktrout and John Marshall, 
both 36” wide, take their names from res- 
idents of old Williamsburg who imported 
the fabrics by sailing vessel out of 
London when they were the newest fashion. 
Both chintzes have been reproduced in 
their original neutral brown backgrounds 
and also adapted with blue, green, gray, 
mulberry, yellow or rose predominating. 

The looking glasses that have been repro- 
duced by Friedman Brothers Decorative 
Arts, Inc., are typical of the mirrors which 
were fashionable in the 18th Century. One 
of the chief charms of the convex example, 
reproduced from the original hanging in the 
Powder Room of the Raleigh Tavern, lies in 
the fact that it reflects an entire room. An- 
other looking glass, copied from the original 
in the Daphne Room of the Raleigh Tavern, 
follows the designs of Hepplewhite. A third 
example, reproducing a looking glass in the 
Governor’s Palace, has a lacquered frame 
with gilt Chinese design. Other beautiful 
mirrors are being reproduced at the present 
time. 

Ashford-Fenton, Inc., distributes the glass- 
ware which is mouth blown by the ancient 
“off hand” process and hand-formed by 
means of wooden paddles. No forms are 
used, and consequently every piece has its 
individual characteristics. The table stem- 
ware pieces are reproduced from samples 
and fragments found during archeological 
excavations at Williamsburg. The tumbler is 
a copy of old ones in Raleigh Tavern, but 
the tea glass and cocktail glass are size 
adaptations from the tumbler. 

In Colonial days pewter utensils formed 
perhaps a major portion of the table and 
kitchen equipment. Much of the pewter con- 
tained a high percentage of lead, but there 


Continued on page 76 
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SPECIAL DISCOUNT SALE 


To make room for incoming 
shipments from abroad 


This applies to our entire collection of 





antique and reproduction furniture 


accessories—lamps and shades 


UNTIL APRIL 15th ONLY 


EDWARD GARRATT 


INCORPORATED 
160 East 56th Street New York 
Plaza 5-6807 
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Our Efforts 


Today's Trend & 
Today’s Prices 


Living Room 
Dining Room 
Bed Room 
Occasional Pieces 
Special Pieces 
Schneider Lamps 


THE 
DECORATORS FURNITURE 
LOBBY 
INCORPORATED 


383 MADISON AVE., NEW YORK, N. Y 
Arthur A. Travis, Pres. 


Where will you find one 
of the most complete lines 
of standard domestic floor- 
coverings in America, dis- 
played for easy choice, in 
addition to unusual “’spe- 
PRM cials” from all over the 


world? . . . Right! 





get 


GOLDEN FLEECE FLGDR COVERINGS 





136 EAST 57 STREET, NEW YORK 
Western Office: 816 So. Figueroa St., Los Angeles 
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ENGLISH RURAL 


Arrangement for a Boy’s Room. English 
Rural is a revival of the pastoral furniture 
of two centuries ago. Made in Oak, for the 
dining room, living room and bedroom. 
Lighter in line and more simple in detail 
than our celebrated XVII and XVIII Carved 
Oak. Grand Rapids Bookcase and Chair Co., 
Hastings, Mich. 



















WARD & ROME 


63 East 57th Street New York 
VOlunteer 5-1915 


FINE LAMP SHADES 


HAND MADE 


Painted Paper 
Painted Silk 

Pleated Bookcloth 
Pleated Paper 
Smocked Bookcloth 
Wood Blocked Paper 
Marbled Paper 


SPECIAL ORDERS ONLY 











Endymion & Diana 





Brussells Silk Woven Tapestry 17th Century 
Size 10'7" x 5'10" 


Old Versailles Inc. 


Importers of French 
Antique Furniture, Accessories 


152 East 53rd St., a. Ge 
PLaza 3-4479 
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For those of you who love fine things 


USE TWO PAPERS IN THE SAME ROOM 


ne ed 





ouguee 


tize the walls that are most 
important, with a feature paper. BOUQUET is a 
splendid creation for this purpose. Ideal for any 
room in the house. If you prefer, use the two 
papers separately in rooms that open into one 
another. For example... the stripe in a living 
room, the floral stripe in a dining room. Don’t 


hesitate . . . utilize these unusual combinations. 


BECKER, SMITH & PAGE, Inc. 


PHILADELPHIA, PA 


Wall Paper Manufacturers 
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THE CRAFTS OF 
COLONIAL WILLIAMSBURG 


Continued from page 72 

are several references in the archives at 
Williamsburg to “hard pewter” as being the 
best quality. An excavated fragment of 
this hard pewter was chemically analyzed 
and all the reproductions, made by hand 
by Max Rieg, which Mary Ryan distributes, 
are made of metal of the same composition 
without lead. Within a few months these 
new pieces will take on the blue patina 
characteristic of the old pewter. The brass 
metal used is the “white brass” of the 
Colonial period and it has a small content 
of copper. All of the pieces reproduced are 
strictly handmade as they were in the 18th 
Century and have the same graceful and 
solid details. 

Paint was as important in beautifying 
Colonial houses as it is today, as even a 
cursory glance at Williamsburg will reveal. 
Eighteen interior colors have been exactly 
reproduced by John W. Masury & Son 
including such fascinating names as His 
Lordships Bed Chamber Ochre, Apollo 
Room Blue and Palace Mulberry—and there 
are eight exterior paint colors. 

Lighting fixtures represent one of the 
most charming features of Williamsburg 
and much of this beauty has been captured 
in the reproductions by Tudor Art Galleries, 
Inc. Particularly noteworthy are the grace- 
ful single arm brass candle brackets from 
the Parlour of the Raleigh Tavern, and the 
handsome wrought iron lantern. 

All the hand-wrought iron hardware at the 
Craft House comes from authentic sources. 
The designs are faithful copies of the 
original pieces. The same care has been 
taken to eliminate the hammer marks as 
was taken in the colonial days, for allowing 
them to show was considered bad crafts- 
manship. H and HL hinges were used on 
house doors, closets and cupboards through- 
out the Colonies until 1783, when the first 
cast iron butt hinge came into use. Strap 
pintle hinges were the first type of hinges 
used. The Colonial Williamsburg, Inc. re- 
productions are hand-wrought at the Boone 
Forge in Spruce Pine, North Carolina. 

Another reproduction is the Post Paper 
copied by Eaton Paper Corp. from an old 
sheet among those in the Archives at Wil- 
liamsburg, water-marked with the arms 

Continued on page 88 
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Hall can now furnish the Airfoam mattress, a downlike soft, yet 
resilient, cellular latex mattress. Its honeycomb construction 
keeps it air filled without inflating. Odorless and dustless, it is 
just antiseptic enough to repel germs, moths and vermin. No 
repairs are required to keep the Airfoam in proper shape. 


25 W. 45th St. FRANK A. HALL & SONS New York 


NEWEST GOODYEAR LATEX PRODUCT 


Ztielolikisl-tem as As) 








Plaster Mirror frame 64" x 34" 


PAUL SNOW TILDEN unc. 


DECORATIVE PLASTER 
DESIGNED AND EXECUTED 
PETRATITE PRODUCTS 
206 EAST 33rd STREET 
NEW YORK + MUmay Hill 5-6881-82 














MANUFACTURERS 
OF 
FINE FURNITURE 


Fhe Token Compuniy 


_ SHOWROOMS 
435 EAST 56t1 STREET 
NEW YORK CITY 
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For Leather Upholstered Furniture 
see 


385 Madison Ave. MACEY - FOWLER New York City 





















ESTABLISHED 1872 


Joseph N. Courtade & Sons, Inc. 


MANUFACTURERS 


SOLID SELECTED ROCK MAPLE 
CUSTOM BUILT 
EARLY AMERICAN and 
COLONIAL FURNITURE 


AUTHENTIC 
REPRODUCTIONS 


Our Provincial pieces 
are faithful reproduc- 


tions of the early French 
You are cordially invited to inspect : 

our new collection of upholstered period. 
furniture at our new showrooms. 


HAMPSHIRE UPHOLSTERERS snowncons ano orrices 


INCORPORATED 514 TO 518 WEST 24TH STREET 
DesiGNerRS + MANUFACTURERS NEW YORK CITY 


126 West 22nd Street, New York 


Creative Upholsterers 
for more than a third of acentury 


“Aristocrats in Maple” 
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lharris 


A NAME SYNONYMOUS WITH 


FOR OVER A QUARTER OF A _ CENTURY 


||| harris Interior Arts Inc. 
218 East 49th St., New York 


Chicago Representative: Tapp, Inc., Merchandise Mart; 
app, Inc., Dallas, Texas 


DESIGNERS & MANUFACTURERS TO THE TRADE 


Oo 
Leow: occasional pieces that enable the finest decorators to pro- 
mote prestige, with profit, and fill every contract need with lasting 
good taste. These pieces are but a connoisseur’s eye-view of the 
many pieces assembled in our collection. Enjoy their beauty at 


your earliest convenience. 


‘TOMLINSON o HIGH POINT 
385 Madison Avenue, New York City 1776 Merchandise Mart, Chicago, Il. 
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Walnut writing table of small 
size, adapted by Mr. Hodges 
from a very fine early Georg- 


ian model. The colour is 


delightfully mellow. 


Height: 30’ 
Length: 39” 
Depth: 24” 


TREVOR CHODGES.1rm 


a S ° . 
IMPORTERS OF fine Eunleds Uittl, W2€. 


wnoresate( 
ONLY 


¢ ii 204 EAST 47™ STREET, NEW YORK 


ES-MR ROBERT L. VALLETTE.8i6 S FIGUEROA STREET 














INDIVIDUALLY-STYLED 


PIANOS 


Englis “hippendale, Height 36 inches 


Specializing in construction of 
SPINET PIANOS 
Pianos made on special order, in all 
finishes and designs, to fit indi- 


vidual interior decoration needs. 


DECORATORS PROTECTED 
SPECIAL DISCOUNTS 


Descriptive catalog sent on request 


le dernier cri 


In Solid Comfort 


No. 6865-A 
Sons-Cunningham Reed 


& Rattan Co., Ine. 
Established 1886 
385 MADISON AVE. (at 46th St.) 








NATIONAL PIANO CORPORATION 


Factory & Showroom: 1200 BROADWAY, N. Y.C. NEW YORK CITY 
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@. A. Seeley Company 
29 E. MADISON STREET 
CHICAGO 


BRANCH OFFICES 
NEW YORK CITY LOS ANGELES 
509 MADISON AVE. 814 S. FIGUEROA ST. 


a) 


LET US SEND YOU OUR CATALOG 


of OCCASIONAL FURNITURE 





. Manufacturers of ... 
jistinctive bedding that builds 


good will while you sleep. 
Hein & Kopins, Lne. 


Use it as an ever-ready source for 
quality occasional furniture — for 

those beautifully designed pieces in 
ao” ae Swedish Modern and 18th Century 
Reproductions which you need to 


" let tti 
Design For ya every room setting you 


New 1939 Catalog on Request 


Sleeping THE ZANGERLE & PETERSON 
COMPANY 


2164 Clybourn Avenue Chicago, Ill. 


O 
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[rx 2) 
MURAL=TONE 





FOR STRONG, 


BRILLIANT 


COLOR EFFECTS 


We suggest that you consider the ease and effec- 
tiveness of MURAL-TONE PositiveColors. They 
are finely-ground, concentrated colors in casein 
vehicle especially developed for tinting regular 
MURAL-TONE White, and for use full-strength 
where brilliant, strong effects are wanted. 


HIGH TINTING STRENGTH 


Very little color intermixed with White produces 
beautiful, clear tints of unusual brilliancy. Being 
light-proof, there is no fading. Positive Colors 
serve the same purpose in relation to casein 
paints as colors-in-oil do to oil paints. MURAL- 
TONE covers and hides with one coat on most 
surfaces, and practically any other type of finish 
can be used over it. Dries in 40 minutes to a 


dead flatness. 


Richness of tone, and ease of intermixing and 
application, qualify MURAL-TONE for use un- 
der the most exacting conditions. Three years’ 
experience proves that MURAL-TONE reduces 
painting cost at least twenty-five per cent. 
THE MURALO COMPANY, INC. (Founded 


1894), 570 Richmond Ter- 
race, Staten Island, New 
York, Branches—Atlanta— 
Boston—Chicago—San 
Francisco—Los Angeles. 





POSITIVE 







COLORS 
for TINTING and DECORATING | 
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REGENCY 
Continued from page 64 

the floor was marble with black diamonds 
connecting the floor. At each end of the 
hall was a stove which heated the place too 
comfortably, but George liked it warm. 

A great deal of the furniture and a 
great many of the beautiful things from 
Carlton House are now at Buckingham 
Palace, particularly ‘the gorgeous chan- 
deliers. They were magnificent—one like a 
fountain, as though the water was cascad 
ing down: one was a pagoda made of drops 
They were all different, very big and very 
beautiful, with the brilliant glass hung in 
scintillating rows. 

Some of the chairs for Carlton House 
were designed by Holland. He sent a young 
architect, Tatham, to Italy to study and 
send back designs. The furniture made at 
that time was practically the first made on 
designs from the antique. These were 
gilded, simple and beautiful in line. The 
inventory of Carlton House speaks of a 
large number of “large, indulgent sofas,” 
and “large, indulgent chairs,” but we 
haven't pictures of those. 

Thomas Hope and George Smith were 
two of the most important furniture makers 
and a great deal of the Regency furniture 
you see today came from their hands. One 
of the fine pieces of the Regency is the 
circular bookcase, often placed in the center 
of a large room; a particularly interesting 
one has concave sides under the top section, 
carving of lions’ heads, and simple feet. 

A characteristic of Smith’s work was 
splendidly carved animals. The mono- 
podium, or single leg, with the head of 
griffins or lions was to Regency styles what 
the cabriole leg was to Chippendale styles. 
Brass inlay in furniture is also identified 
with the Regency style, as are brass hard- 
ware of lions’ masks and pulls. 

Pedestal dining tables originally made by 
Sheraton were used ull through the Regency 
period. Perhaps the Regency contributed 
more to dining room furniture than any 
other. With the Regent's introduction of a 
French cuisine and more education in the 
art of dining, much more time was spent 
at table than before, and more comfortable 
chairs and tables were demanded. 


Continued on page 86 
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we HERMAN MILLER CATALOG 


FOR 1939 IS NOW READY 


This 96-page catalog shows illustrations of 235 pieces and 54 

interiors of Modern Furniture, designed by Gilbert Rohde, for $s en d f or 
the bedroom, dining room and living room — a most complete, Your Co 
vigorous and versatile line. It proves conclusively that Miller Py 
is a reliable source for good modern design, and it possesses Toda 
definite educational value for your sales force. y 
In addition, this catalog shows 144 pieces of beautifully designed and skillfully executed 
traditional pieces for the living room, dining room and bedroom, completing the 
Herman Miller Galleries of American Design. 


Herman Miller Honored at Two Expositions 


Herman Miller Modern Furniture will be used to furnish four rooms in the Decorative 
Arts Hall at the Golden Gate International Exposition — a lounging bedroom with 
furniture designed by Gilbert Rohde — furniture for a man’s room designed by Eldon 
Baldauf, and office furniture for two Modern offices designed by Gilbert Rohde. 

At the New York World’s Fair all the furniture for the living room, bedroom and 
dining room in one of the Modern houses will be supplied by Herman Miller — 
designed by Jan Ruhtenberg. 


HERMAN MILLER FURNITURE CO. Sncuican 

















Hiecialiats 
IN UNUSUAL 
AND ODD SIZE RUGS 


eS See 
ROR he ie et 


Hard-to-find sizes, large 
and small, in beautiful 
antique and semi-an- 
tique orientals. A num- 


t 


ber of exquisite col- 
lector’s pieces — unique 
in size, shape, color- 
ings and design. Many 
cannot be duplicated. 


Complete list and 
information on request. 


JERREHIAN 


BROTHERS 
Rugs of Quality 
3731 WALNUT ST., PHILA,, PA. 





INTERIOR DESIGN 





AND DECORATION 














OUR SHOWING OF A LIMI- 
TED SELECTION OF MEDIUM 
PRICED FURNITURE HAS 
MET WITH THE APPROVAL 
OF MANY OF THE LEADING 
INTERIOR DESIGNERS. WE 
URGE YOU TO SEE THESE 
PIECES AT OUR SHOW 
ROOMS. 

















JOHN ©. NASON SH A FURNITURE BOSTON 
412 POST STREET ' COMPANY NEW SHOWROOM 
SAN FRANCISCO 383 MADISON AVENUE 393 BOYLSTON STREET 
NEW YORK 











































STANDS i 3 WE 
ODERN ree 
M 
KS A 
LIVING 
‘ LOOK 
ASHTRAY s ’ 
It is our practice to have our 
. P 
salesmen inspect the completed 
Brass and Glass jobs of our clients. Thus they 
$16.00 grow to learn the decorators’ 
Chrom and Glass individuality and become more 
$18.00 and more indispensable in their 
Removable top cooperative aid. 
so ashes can be 
z emptied easily . 
RENA ROSENTHAL, inc. | Simon Manges & Son 
485 Madison Ave. (at 52nd) Fees Sovecsner 
New York 14 E. 32nd St..N. Y. BOgardus 4-5500 
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No. 5270-S 
New Designs in Garden Furniture by MOLLA 


featuring 


A large collection of Wrought Iron Creations in Period and graceful 

Modern styles. 

Metallized RUST-PROOFING, a process guaranteed to protect 

| wrought iron against corrosicn. Smart new Metal Finishes, guaran- 

teed chip proof. Dulux Colors available on request. 

Padded Feet on dining chairs to insure quiet and protect 

floors from scratches. 

Special order department for individual requirements. 
WRITE FOR THE NEW 1939 CATALOGUE 


410-416 East 32nd St.. New York, N. Y. 
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18th Century fixtures and lamps. 














WE 
ARE NOW 
LOCATED 


al 










NEW YORK 








238 East 44th St. 

















@ 














Write for catalogue 





Leopold Colombe & Bro. 


Dnporters an) CYakirs of “Tune “Future 
FRENCH, ITALIAN and ENGLISH 


Furniture*Frames carried in stock 
























INTERIOR 


REGENCY 
Continued from page 82 

The Regency sideboard was an interesting 
development, sometimes assuming a beauti- 
ful shape with a carved piece in the center 
and two end cabinets; these cabinets were 
meant to hold wine bottles and sometimes 
they were fitted with tin so they could hold 
dishes and warm them; sometimes they 
even had drawers for glasses to be washed. 
It might be a linen eloset, or wine cellar, 
or pantry, all in one. 

The stool, too, was a favorite piece of 
Regency furniture, frequently very hand- 
some with rams’ heads and hoof feet. The 
Greek couch form with saber feet, painted 
black and gold, was an article of furniture 
as decorative as it was useful. 

Black and gold painted chairs and the 
very useful little tables were highly fash- 
ionable. There were a great many of these 
and they reflected in a way the habits and 
manners of society of the day. The little 
tables were used either for tea or for 
coffee, and the pedestals are carved like 
palm trees. Besides these tables, there were 
“quartetto tables,’ which were moved out 
to prevent the company rising in the draw- 
ing room when served with refreshments. 

Draperies came into their own during 
the Regency, and designers were very proud 
of the magnificent schemes which they 
made, Valances extending across the panel 
between two windows is typical of the 
curtains of those days. Often a pier glass 
was set between the two windows, or the 
plain wall was left, with an appliqued panel 
at the top. Under-curtains of muslin were 
typical of the time and also the heavy 
draperies, sometimes of three or four dif- 
ferent kinds of materials, with contrasting 
fringes and valances of several colors. Spears 
were often used to support these curtains 
and the usual thing in all libraries and 
dining rooms was red moreen. 

A study of the Regency style in America 
will reveal how very closely English ideas 
were carried out over here. Indeed the 
greatest charm of the Regency was to be 
found in America as the style entered its 
decadent Victorian phase in England. 

Duncan Phyfe was the best exponent of 
Regency in this country. He is the American 
opposite to Thomas Hope. Duncan Phyfe 


Continued on page 88 
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THE CRAFTS OF 
COLONIAL WILLIAMSBURG 


Continued from page 76 

of George I. Equally interesting are the 
Churchwarden clay pipes bearing on the 
bowls the Georgian arms of England, and 
corn shuck mats made today as they were 
on the old Plantations by native farmers. 

Clients interested in needlepoint will find 
four examples available. All have been 
copied from old original pieces of needle- 
work in use at the Governor’s Palace. Each 
piece is done in tramé or overlay, giving the 
client a coler base yarn over which to com- 
plete the needlepoint. The tramé work has 
been done by The Royal Tapestry Works 
in Belgium for Emile Bernat and Sons, Inc. 
Other needlepoint reproductions are being 
developed at the present time. 

With the Colonial Williamsburg, Ine. 
Approved Reproductions the Restoration 
continues to grow and expand its usefulness 
as an educational source, to preserve for 
all time the historical portions of a typical 
city of America’s colonial period . . . to be 
a real influence in our present-day living. 
REGENCY 
Continued from page 86 
followed classical ideas but few people took 
the trouble to find out where he got them. 
He had few motifs of carving. They were 
combined over and ever again in different 
ways. The legs of his furniture and the 
designs are all made up of a few simple 
elements, put together in different fashion. 
Of course, Thomas Sheraton’s books had, 
by the time Phyfe started in business in 
New York, arrived here, and Phyfe, like 
the others, made use of them wherever he 
could. 

The chairs of Phyfe’s first, and best, 

period had horsehair seats and single and 
double cross backs. One will note also that 
the tops are carved with various motifs, the 
thunderbolts and bow knot and wheat being 
the most popular. Some seat-rails were 
reeded; the legs finished in vase terminals. 
No matter how straight his lines look, if 
you put the rule on them you will find 
always a gentle curve. 
Editor's Note: The above is the second in a 
series of lectures on the Regency style and 
its influence on interior design, as recently 
presented by Miss Nancy V. McClelland 
to members of the Decorators Club. 
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as erpetuating 
THE FLOWER SHOW 
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The new vogue for large designs finds its per- | 
fect expression in this series of hand-blocked 

floral luncheon sets, created by Mos-.e for intro- j 

duction at the New York Flower Show. | 


Designed by an eminent artist, all the delicate 
shadings of the flowers are skillfully reproduced 
on light cream linen. Dianthus is pink; Colum- 
bine, and Morning Glory are pink or Delft blue; 
Petunia, yellow or purple. 





Prices are subject to liberal professional discount. 
















4 Mats and 4 Napkins $ 8.00 Wh ” 


8 Mats and 8 Napkins 16.00 


Gun anna 4 aaah onek ae 659 FIFTH AVENUE, NEW YORK 





CARFAX 


625 MADISON AVENUE, NEW YORK 
ALSO ENGLAND 


SELLING ONLY THROUGH THE 
DECORATIVE TRADE. 


| 
HAVE YOU TRIED US FOR FINE REPRO- | 
DUCTIONS FROM AUTHENTIC MODELS. 

SUPERB ANTIQUE FINISH. | 


IMPORTERS OF ENGLISH ANTIQUE 
FURNITURE AND ACCESSORIES. 


VASES, BOWLS, FIGURES, ORNAMENTS 
DINNER, TEA, AND DESSERT SERVICES, 
PICTURES, MIRRORS, TRAYS, LAMPS. 








Book backs, fronts, displays and finely 
bound books to decorate wall space or cabi- 


nets... Styled to please .. . Gold-tooled on 


leather, or die-stamped on cloth. Send Your Enquiries to 
Write for illustrated booklet, ‘Books and Bindings” 


EGGELING BINDERY CARFAX 


i 55 EAST Lith ST NEW YORK CITY 
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ESTABLISHED SINCE 1903 





MIRRORS 


The largest selection in the United 
States in all periods. Many new designs 
have recently been added. 


CORNICES 


Wide variety of ornamental designs 
with holdbacks to match. Special at- 
tention is called to our extensive line 
of STAMPED BRASS CORNICES 
AND HOLDBACKS. 


BRACKETS 


Ornamental wall brackets are in vogue. 
They provide a new and interesting 
note in decoration. The wide selection 
includes many charming designs and 
finishes. 


MANTELS 


Portable type. Reproductions of old 
original designs including a large 
variety of Georgian models as well as 
French and Italian. Finishes are 
painted as well as knotty pickled pine. 


(Friedman 

BROTHERS ‘DECORATIVE ARTS, INC. 
305 EAST 47th STREET * NEW YORK 
CHICAGO: Charles B. Geller, 155 E. Superior St. 
BOSTON: Devon Service, 420 Boylston Street 
LOS ANGELES: Gabe B. Leavy, 860 S. Los Angeles St. 


EXHIBITION AT PEDAC 
ROCKEFELLER CENTER, NEW YORK 
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SUBTLETIES WITH 
LIGHT 


Continued from page 49 

well diffused lighting. We know that we 
want to eliminate harsh contrasts and glare. 
A light source should not be conspicuous. 
There is, therefore, no justification to con- 
tinue imitating fixtures from the era of kero- 


sene lamps and gas chandeliers since we have 


the flexibility of incandescent, gaseous and 
fluorescent light sources at our command. 

Our living conditions have changed and 
are constantly changing. Two or three foot 
candles no longer suffice. We know now that 
ten to fifty foot candles are intensities re- 
quired for seeing, but increased intensities 
bring increased problems of light control. 
Higher wattage lamps do not solve the 
problem. The answer is controlled lighting. 
It is not just a plaster pocket or cove into 
which to stick a lamp bulb or a metal 
trough with a row of bulbs that can solve 
such problems, nor will a wiring channel 
in a soffit, covered with glass panels, do 
the trick. Coves and troughs require the 
most delicate engineering in order to func- 
tion properly. The reflecting and control 
equipment has to be determined. The exact 
spread of beams and projection have to be 
calculated. Uniformity has to be obtained, 
absence of scallops and hot spots, elimina- 
tion of specular reflection. Templets have 
to be made for proper curvatures of plaster 
and other reflecting surfaces. Light inten 
sity levels have to be determined as well as 
the capacity of the wiring system. 

Operating cost of a lighting system should 
be a major consideration, particularly where 
large installations are involved if you just 
realize that the first cost of lighting equip- 
ment is approximately only 25% of the 
annual operating cost of such a lighting 
system. Highest efficiency, therefore, must 
prevail. For instance, it has been found a 
most economical procedure to use lowet 
voltage lamps which will operate at a greater 
lumen output than what the filament is de 
signed for with the consequent curtailment 
of its life. 

Just as the interior designer and archi- 
tect has to visualize his ideas before they 
are carried out, the lighting engineer has 
to visualize what the effect of his lighting 
scheme will be before he can actually see it. 

Continued on page 92 
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Porcelain Figures 
Flower Vases 
Cigarette Boxes 
Antique Prints 





57 East 56th Street, New York 


Le ‘Right Off the Boat!! 


Lyman Huszagh has just returned from Europe with a more than unusual 
collection of those things you are always searching for. 


Hundreds of fine old Lamp Bases of decorated porcelain, brass, 
bronze, crystal and tole as well as many imaginative Decorative 
Accessories .. . and unusual Occasional Furniture. 
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Cachepots 
Ash Trays 


LYMAN HUSZAGH 
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Antique Hepplewhite Side Chair 


Louis LZ. Allen, Jur. 


Antique English Furniture 
521 Madison Ave., N. Y. 
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Hand Painted 
WALLPAPERS 
DECORATIONS painted on 
MIRRORS, CANVAS, ete. 
Designed and Executed by 


Rudolph Guertler Studio 


305 EAST G3rd STREET «© NEW YORK 
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ARE FEATURED IN OUR 1939 CANE CRAFT LINE! 
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SUBTLETIES WITH 
LIGHT 

Continued from page 9 

He has to have imagination to interpret the 
architect’s or interior designer's intentions 
to obtain the right effect. Lighting is no 
longer a question of building fixtures, but a 
combination of engineering and painting. 
Painting with light! 

This is by no means a procedure pro- 
hibitive in cost, if planned in the blueprint 
stage at the same pace as the architect pro- 
ceeds with his design. The most unusual 
and interesting lighting effects can be ob- 
tained with relatively simple means by 
built-in and recessed lighting, if used with 
restraint. They are not expensive in cost if 
properly planned and coordinated in the 
construction process. I would say that 3% 
to 4% of the total building budget should 
be reserved for such purposes, and expe- 
rience has proved that in some cases it can 
be done for even less. In fact, in most cases 
it will compare favorably with the use of 
conventional lighting equipment if you elim- 
inate the still prevailing procedure of just 
covering so many open outlets. 

The flexibility which can be obtained by 
such methods is as versatile as the ingenu- 
ity of the lighting specialist. We can now 
create light patterns, contrasts and accents 
as the condition requires, without becoming 
too prominent, loud or obnoxious, Curtains 
of light, luminous walls, dramatizing of 
murals and paintings with lighting has be- 
come a well known practice, but the scope 
of lighting reaches still farther. We can 
now change the proportions of a room with 
lighting. We can raise or lower the ceiling 
with properly controlled lighting; walls can 
be pushed back by lighting and color. W+ 
can even increase the size of a room. 

The lighting specialist has to under 
stand, therefore, the interlocking relations 
of colors and the reaction of various lighting 
effects upon color as well as colored lighting 
itself. All this cannot be obtained with con- 
ventional lighting fixtures or by filling up 
empty outlets. However, an occasional fix- 
ture or bracket can give the decorative 
accent which a room may need, for there are 
still many conditions where a fixture or 
bracket can be used with great merit. A 
fixture, however, should be pleasant and 


Continued on page 94 
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LIGHT 

Continued from page 92 

not obtrusive. Therefore, contrasts should 
be eliminated. A fixture should be luminous 
by application of spill-light, deflection or 
by the use of luminous materials. 

A fixture should be designed around 
the light distribution characteristic 
predetermined for the. particular applica- 
tion. All this the harassed architect and 
interior designer is expected by his client 
to know. As a matter of course, he engages 
specialists for heating, ventilating and 
plumbing. Air-conditioning and air-cooling 
have become highly specialized fields be- 
yond the reach of the architect and interior 
designer. Insulations against atmospheric 
fluctuations and sound absorption are all 
activities for which he no longer can assume 
responsibility without expert advice, and 
with lighting playing one of the most im- 
portant roles in the success of his plans, can 
he afford to design his own fixtures or 
lighting schemes? He is striving to do all 
these things as he visualizes the effects, but 
he does not know how to achieve them. 
Editor’s Note: The above article, represent- 
ing excerpts from a recent talk on lighting 
by Mr. Kurt Versen at a meeting of the 
Residence Lighting Forum, New York Sec- 
tion of the Illuminating Engineering So- 
ciety, is the sixth in a series of discourses 
on design philosophy being presented by 
INTERIOR DesIGN AND DECORATION. 


PRIVATE party must sacrifice two genuine 
teakwood chairs and teakwood tabouret, 
carved, with marble tops. Fine condition. 
Will accept $50 for the three pieces. Address 
Box 100, INTERIOR DesigN AND DECORATION. 


DUE to reorganization young woman is 
available. Eight years’ experience as show- 
room executive lamps, giftwares, glass. Well 
known to interior designers and resident 
buyers. Locate metropolitan area only. 
Excellent references. Reasonable salary 
Address Box 101, INTERIOR DESIGN AND 
DECORATION. 


PARTNER WANTED in long established 
wholesale Fabric business selling to Interior 
Decorators. About $5,000. cash required. 
Address Box 102, INTERIOR DesIGN AND 
DECORATION. 
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WYCOMBE, MEYER, INC., 


an outstanding source for fine furniture 














—ANNOUNCE-- 


AN “OFF SEASON” DISCOUNT 
OF 15°, ADDITIONAL, 
ON ALL UPHOLSTERED FURNITURE, 


To take effect March Ist, 1939, for the spring months. 


We are offering this cooperation to the Interior Designers, to aid you in 
stimulating business during normally dull months. 


WYCOMBE, MEYER, INC., 


Manufacturers of Upholstered Furniture and Wood Reproductions 


Showrooms at 
216 East 45th Street, New York City 
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One of a pair of Hepplewhite Period Armchairs 
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of Old France 


. live again in our new French pieces. In- 
tangible subleties of design and finish inherent 


in the best antiques have been faithfully re- 
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The adaptability of this furniture to the Modern 
mood is exemplified by its presentation in Petite 


Maison by PEDAC, at Rockefeller Center. 
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353 Madison Avenue 
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“Spring Song” 
A New Wallpaper by THIBAUT 


“Spring Song” is from “Designs of Today”—that 
exclusive collection of wallpapers created by ‘ 
THIBAUT. Background colors are light blue, 
pale green, cream, gray and white. Samples avail- 
able on request. t 


The modern fabric shown—an exclusive Thibaut 


importation — is presented in four background 
colors. 
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ANTIQUES - REPRODUCTIONS 


BRUNOVAN, INC. 


SYLVAIN BRUNO, PRESIDENT 
383 MADISON AVENUE, NEW. YORK 
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